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''I was created out of ranker stuff 

(By Nature, and to the earth by Lust am drawn. 
Unto the spirit of evil, not of good, 
The earth belongs. What deities send to us ^^y"'^ 

From heaven ar^only universal goods^ ',\r •. ^ ^^'^r. '' 
Their light gives gladness, but makes no man rich ; \ T^ ^ 
And in their state possession not obtains. ^ '* '^: y^ 

Therefore, the stone of price, all-treasured gold, "i*,v j;^. '/ 
Must from the powers of falsehood be enticed, -r^^ 

The evil race that dwells beneath the day. ^ 
Not without sacrifice their favor is gained, 
And no man liveth who from serving them 
Hath extricated undefiled his soul." 
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CHARACTERS 

DR. SCHON^ newspaper owner and editor. 
ALVA^ his son, a writer. 

DR. OOLL, MJ>. 

SCHWARZ^ an artist. 

PRINCE ESCERNY, an African explorer. 

ESCHERICH^ a reporter. 

scHiooLCH^ a beggar. 

RODRioo^ an ncmhatt ^''^^ 

HUGENBERG^ R-schoolbojr {played by a firl.) Y/'^^'^A 

PBRDINAKD^ a coachmaa. 

LULU. 

COUNTESS GESCHWrrZ. 

HBNRIETTE^ a Servant. 



PROLOGUE 

{At rise, is seen the entrance to a tent, out of which 
steps an animal-tamer, with long, black curls, dressed 
in a white cravat, a vermilion dress-coat, white trowsers 
and white top-boots. He carries in his left hand a dog- 
whip and in his right a loaded revolver, and enters to the 
sound of cymbals and kettle-drums.) 

Walk in! Walk in to the menagery, 

Proud gentlemen and ladies lively and merry! 

With avid lust or cold disgust, the very 

Beast without Soul bound and made secondary 

To human genius, to stay and see! 

Walk in, the show'U begin! — ^As customary, 

One child to each two persons comes in free. 

Here battle man and brute in narrow cages 
Where one in haug^t disdain his long whip lashes 
And one, with growls as when the thunder rages, 
Against the man's throat murderously dashes, — 
Where now the crafty conquers, now the strong, 
Now man, now beast, lies cowed the floor alon| 
The animal rears, — ^thc human on all fours! 
One ice-cold look of dominance— 
The beast submissive bows before that glance. 
And the proud heel upon his neck adores. 

Bad are the times! Ladies and gentlemen 
10 once before my cage in thronging crescenu 
r ^ . Crowed, now honor operas, and then 

lbsen,\with their to hig^y valued presence. 
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8 ERDGEIST [prolooub 

My boarders here are so in want of fodder 
That they reciprocally devour each other. 
How well off at the theater is a player, 
Sure of the meat upon his ribs, albeit 
His frigjitful hunger may tear him and he it 
And colleagues' inner cupboards be quite bare! — 
Greatness in art we struggle to inherit, 
Although the salary never match the merit 

What see you, whether in light or sombre plays? ' ^r< 
House-animals, whose monds all must piiaise, i^J, . 
Who wxauc pale'^ites in vegetarian ways, , -^^ 

And rcvd in an easy cry or fret, ^ - "^^ 



^^ 



Just like diose others— down in the parquet ^'^ '''^-^ 
This hero has a head by one dram swirled; ,.r 

That h in doubt whether his love be right; 
A third you hear despairing of the world, — 
Full five acts long you hear him wail his plight, 
And no man ends him with a merciful sleight I 
\ Butthcrc a 1 beast, thebeautiful^wi I4jbaut, 
Your eyefoATtiat, /^ ladies, only feast! 



You see the Tjpr, that habitually 
Devours whatever falb before his bound; 
The Bear, so ravenous originally, 
Wbo^aJt a late night-meal sinks dead to ground; 
You see the Monkey, little and amusing; 
From sheer ennui his petty powers abusing; — 
He has some talent, of all greatness scant, 
So, impudently, coquettes with hh own want! 
Upon my soul, within my tent's a mammal, 
See, right behind the curtain, here;— « Gamdl 
And all mbj creatures fawn about my feet 
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When my revolver cracks— 

(He shoots into the audience.) 

Behold ! 
Brutes tremble all around me, I am^ cQld-L. 
The man stays cold, — ^you, with respect, to greet. 

Walk in! — ^You hardly trust yourselves in here? — 
Then very well, judge for yourselves! Each sphere 
Has sent its crawling creatures to your telling: 
Chameleons and serpents, crocodiles, 
Dragons, and salamanders chasm-dwelling, — 
I know, of course, you're full of quiet smiles 
And don't believe a syllable I say. — 

(He lifts the entrance-flap and calls into the tent.) 

Hi, Charlie! — bring our S e r p e nj Just this way! 

J^A-stagerhand with a big paunch carries out the actress 
of^ulu in' her Pierrot costume, and sets her down before 
the ammal'tamer.) 

S he was created to incite to s in. 

To lure, seduce, poison — yea, murder^ in 

A ma i mer n oTflanTcnows. — l^y pretty bea$t» 

(TUkling Lulu s chin.) 

Only be unaflFected, and not pieced 

Out widiTdistorted, artificial folly. 

Even if the critics praise thee for 't less wholly. 

Thou hast no rigjit to spoil the shape most fitting, 

Most true, of woman, with meows and spitting! 

And mind, all fooleiy and making faces 

The childish simplen.ef.s_pf_Vice disgraces. 

TilOtt shwldst— to^y I speak emphatically — 

Speak naturally and not unnaturally. 
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For the first priodpk in every art. 

Since earliest times^ was True and Plain, not Smart! 

(To the public.) 
There's nothing special now to sec in her. 
But wait and watch what later will occur! 
Her strength about the Tiger she ochIs stricter: 
He roars and groans! — ^Wholl be the final victor? — 
Hop, Charlie, march! Carry her to her place, 

(The rtage-kamd carries Lulu in his arms; ike auimml- 

tamer pats her on the hips.) 

Sweet innocence — my dearest treasure<ase! 

(The stage-hand carries Lulu hack into the tent.) 

And now 111 tell the best thing in the ixfi 

My pdl between the teeth of a Jbeast. of prey! ^^ ^ . n 

Walk in! Tho to be sure the show's not new, ^ 

Yet everyone takes pleasure in its view! 

Wrendi open this wild animal's jaws I dare. 

And he to bite dares not! My pate's so f ai r. 

So wild, so gaily decked, it wins respect! 

I o£Fer it him with confidence unchecked. 

One joke, and my two temples cradc! — but, lo. 

The lightning of niy eyes I will forego, 

Staldng my life against a joke! and throw 

&Iy whip, my weapons, down. I am in my skin! 

I yield me to this beast! — His name do ye know? 

— ^The honored public! that has just walked inl 

( The aninud^tamer steps hack into ike tent, accompanied 

by cymbals and kettledrums.) 
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ACT I 

A roomy studio. Entrance door at the rear, left. 
Another door at lower left to the bed-room. At centre, 
a platform for the model, with a Spanish screen behind 
it and a Smyrna rug in front. Two easels at lower 
right. On the upper one is the picture (if a young girl's 
head and shoulders. Against the other leans a reversed 
canvas. Below these, toward centre, an ottoman, with a 
tiger-skin on it. Two chairs along the left wall. In the 
back-ground, right, a step-ladder. 

Schdn sits on the foot of the ottoman, inspecting crit- 
ically the picture on the further easel. Schwarz stands 
behind the ottoman, his palette and brushes in his hands. 

SCHON. Do you know, Tiii getting acquainted with a |( s^i 
l)rand new side of the lady. 

SCHWARZ. I have never painted anyone whose expres- 
sion changed so continuously. I could hardly keep a 
single feature the same two days running. 

SCHON. {Pointing to the picture and observing him.) 
Do you find that in it? 
. SCHWARZ. I have done everything imaginable to call 
1 forth some sort of quiet in her mood by my conversation 
; during the sittings. 

SCHON. Then I understand the difference. {Schwarz 
dips his brush in the oil and draws it over the features 
of the face.) Do you think that makes it look more like 
her? 

SCHWARZ. We can only work with art as sdentifically 
as possible. 

sch5n. Tell me — 
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9CHWABZ. {Sufptmi ktck.) The color had 
pi city well, idql 

SCHOK. (L^mkimf St i^K.) Hxve joa ever loved a 
woman ia jonr life? 

9CHWABZ. (<?«cr to #ir cnr/, pmtf m colmr m if, aa^ 
si€f§ hmck m #Jlr miher side.) The drcas im't made to 
oand oot cnongn F^ %Ve doo t see nie 1itiii|^ hoiy ^*^^f 

XMOBf, I make no doubt diat the mufanand^i is 



9CHWABZ. If yoaH step diis wtj. . . . 

(Ruimf.) Yon most have told her icpilar 
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A% ba back as joa can. 

aCHdir. (Sie^pimf hmck, knocks imum ike 
wm Ummmg mgmmst ike lower emeL) Esocuse 

SCHWABZ. (PickiMi it up.) That's all ri^t. 

iCHOK. (SmrfHsed.) What is diat? 

SCHWABZ. Do yoQ know her? 

JChSk. No. (f rAuwFZ sets ike picture ou tke emd. 
I •// is of m Udj dressed us Pierrot witk u long AepkerJTs 
^ crook im ker kumdJ) 

9CKWAMZ, A cottnme-pictnre. 

jchSk. But, really, you've succeeded widi her. 

scHWAaz. Yon know her? 

flCHdif. No. And in that costume — ? 

scHWAaz. It in't ncariy finished yet. {Sckau mods.) 
What would you have? WhOe she is posing for me I 
have the ideasure of entertaining her huriMund. 

flCHdif. What? 

acHWARZ. We talk about art, of ooutk, — to aimplrtr 
my gooQ uMiuuei 
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SCHON. But how did you make such a charming ac- 
quaintance ? 

SCHWARZ. As they're generally made. An ancient, 
tottering little man drops in on me here to know if I 
can paint his wife. ^ Why, of course, were^shc.^jyrinkled 
as Modiej Earth P Next day at ten prompt the doors fly 
open, and diTTat-belly drives this little beauty in before 
him. I can feel even now how my knees shook. Then 
comes a sap-green lackey, sti£F as a ramrod, with a pack- 
age under his arm. Where is the dressing-room? Im- 
agine my plight I open the door there {pointing left). 
Just luck that cveiything was in order. The sweet thing 
vanishes into it, and the old fellow posts himself outside 
as a bastion. Two minutes later out she steps in this 
Pierrot (Shaking his head.) I never saw anything like 
it (He goes left and stares in at the bedroom.) 

SCKON. (Who has followed him with his eyes.) 
And the fat-belly stands guard ? 

SCHWARZ. (Turning round.) The whole body in 
harmony with that impossible costume as if it had come 
into the world in it I Her way of bursring her elbows 
in her pockets, of lifting her little feet from the rug, — 
the blood often shoots to my head. . . . 

SCHdN. One can see that in the picture. 

SCHWARZ. (Shaking his head.) People like us, you 



SCHON. Here the model is mistress of the convemtion. 

SCHWARZ. She has never yet opened her mouth. 

sch5n. Is it possible? 

SCHWARZ. Allow me to show the costume to you. 
(Goes out left.) 

sch5n. {Before the Pierrot.) A devilish beauty. 
(Before the other picture.) There 's more dep A he^ P- 
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14 ERDGEIST [act i 

{Coming down stage.) He is still rather young for his 
age. {Schwarz comes back with a white satin costume.) 

SCHWARZ. What sort of material is that? 

SCHON. {Feeling it.) Satin. 

SCHWARZ. And all in one piece. 

scHON. How does one get into it then ? 

SCHWARZ. That I can't tell you. 

SCHON. {Taking the costume by the legs.) What 
enormous trowser-legs ! 

SCHWARZ. The left one she pulls up. 

SCHON. {Looking at the picture.) Above the knee! 

SCHWARZ. She does that entrandng^y! 

SCHON. And transparent stockings? 

SCHWARZ. Those have gpt to be painted, q)ecially. 

SCHON. Oh, you can do that. 

SCHWARZ. And \«nth it all a coquetry! 

SCHON. \Vhat brought you to that horrible suspicion? 

SCHWARZ. There are things that our sdiool-philos- 
opliy lets itself never dream of. {He takes the costume 
back into his bedroom.) 

SCHON. {J lone.) When we sleep. • . . 

SCHWARZ. {Comes back; looks «f his watch.) If 
you wish to make her acquaintance too— 

9CHON. No. 

SCHWARZ. They must be here in a moment. 

SCHON. How much looker will the lady have to sit ? 

SCHWARZ. I shall probably have to bear the pains of 
Tantalus three months longer. 

SCHON. I mean the otber one. 

SCHWARZ. I beg your pardon. Three tmes more at 
most. {Going to the door with Usm.) Iff die lady wiU 
just leave me the upper part off the dress then. . • • 

SCHON. With pleasure. Let us see you at my house 



ACT i] ERDGEIST 15 

again soon. For Heaven's sake! (As he collides in the 
door-way with Dr. Goll and Lulu.) 

SCHWARZ. May I introduce ... 

DR. GOLL. {To Schon.) What are you doing here? 

LULU. {As Schon kisses her hand in greeting.) 
You're not going already? 

DR. GOLL. But what wind blows you here ? 

SCHON. Fve been looking at the picture of my bride. 

LULU. {Coming forward.) Your bride is here? 

DR. GOLL. So you're having work done here, too? 

LULU. {Before the upper picture.) Look at it! En- 
chanting ! Entrancing ! 

DR. GOLL. {Looking round him.) Have you got 
her hidden somewhere round here? 
i LULU. So that is the sweet young prodigy who's made 
a new person out of you. . . . 

SCHON. She sits in the afternoon mostly. 

DR. GOLL. And you don't tell anyone about it? 

LULU. {Turning round.) Is she really so solemn? 

SCHON. Probably the after-efFects of the seminary still, 
dear lady. 

DR. GOLL. {Before the picture.) One can see that you 
have been transformed profoundly. 

LULU. But now you mustn't let her wait any longer. 

SCHON. In a fortnight I think the engagement will 
come out 

DR. GOLL. {To Lulu.) Let's lose no time. Hopl 

LULU. {To Schon.) Just think, we came at a trot 
over the new bridge. I was driving, myself. 

DR. GOLL. {As Schon prepares to leave.) No, no. 
We two will talk some more later. Get along, Nellie. 
Hopl 

LULU. Now you're going to talk about me I 
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ML COLL. Our Apdies b alreadf wiping his bmdiaL 
LULU. I had iniagiird it 




SCHON. But you haire alwagrs the satisfK^^ of pie- 
paring for us the greatest and rarest idcasure. 

LULU. (Goimg left.) Oh, just wait! 

SCHWAKZ. (Before ike hedroom door.) If 
will be so kind. . . . (Skmts ike door rfier 
sUmds m front of it.) 

ML OOLL. I christened her Nellie^ you know, in ovr 




acHON. Did you? — Yes. 
UL OOLL. What do you think of it? 
JCHON. Why not call her rather Mignoo? 
UL OOLL. That would have been good, too. I didn't 
think of diat. 
SCHON. Do you consider the name so imp o rta nt? 
ML OOLL. Hm. . • . You know, I have no diildrcn. 
flCHOK. But you've only been married a ooufde of 



ML OOLL. Thanks, I don't want any. 

flCHOif. {Hmnmg tmteu omt Ut eigmretie^me.) Have 



ML OOLL. {Helft kimuelf.) I've plenty to do with 
this one. (To Sckumrm.) S^, vrfiat's your litde dan- 
doing now? 
aCHOif. (Tmrmimg rommd ou AcAuwrx.) Yon and a 



SCHWAKZ. The lady was sitting for me at diat tii 
only as a favor. I made her aoquaintanoe on a flying 
trip of the Cecilia Society. 

ML OOLL. (7a Sckom.) Hm. ... I think we're 
gpltiiig a c hinge of weather. 



[ 
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ACT i] ERDGEIST 17 

SCHON. The toilet isn't going so quickly, is it? 

DR. GOLL. It's going like lightning I Woman has got 
to be a virtuoso in her job. So must we all, each in 
his job, if life isn't to turn to beggary. (Calls.) Hop, 
Nellie I 

LULU. (Inside,) Just a second! 

DR. GOLL. (To Schon.) I can't get onto these block- 
heads. (Referring to Schwarz,) 

SCHON. I can't help envying thenu These block- 
heads know nothing holier than an altar-cloth, and feel 
richer than you and me with 30,000-mark incomes. Be- 
sides, you can't be judge of a man who from childhood 
has lived from palette to mouth. Try to get at hb 
finances: it's an arithmetic example! I haven't the moral 
courage, and one can easily bum one's fingers at it, too. . 

LULU. (As Pierrot, steps out of the bed-room.) 
Here I am! 

SCHON. (Turns; after a pause.) Superb! 

LULU. ( Nearer. ) Well ? 

SCHON. You put shame on the boldest fancy. 

LULU. How do you like me? 

SCHON. A picture before which art must despair. I 

DR. GOLL. Don't 3rou think so, too? 

SCHON. (To Lulu.) Have you any notioo what you | 

do? y 

LULU. I'm perfectly possessed of myself! v 
SCHON. Then you might be a little more discreet. 
LULU. But I'm only doing what's my duty.^ 
' sch5n. You are powdered? 

LULU. What do you take me for! 
DR. OOLL. I've never seen such a white skin as she's 
got. I've told our Raphael here, too^ to do just as little 
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with tbe flesh tints as possible. For once, I am't get 
enthusiastic about the modem artniooscnse. 

SCHWARZ. (Bf ike emds, prefmnrng his pmnts.) At 
anjr fate, it's thanks to imprcssionism that prcsentHlay art 
can stand up beside the <dd masters ¥rithout blushing. 

ML GOLL. Oh, it can do quite well for a bit of butdicr's 

schSn. For Heaven's sake don't get excited! {Lmlu 
f§lb on Golfs neck and kisses Hm.) 

ML GOLL. They can see your undershirt. You must 
pull it lower. 

LULU. I ¥rould soonest have left it off. It only bodi- 



ML GOLL. He should be aUe to paint it ouL 

LULU. {Taking the shepherd^ s crook thai lemns 
agmnst the Spanish screen, and mounifni the platform, 
to Schdn.) What would you say now, if you had to 
stand at attention for two hours? 

SCHON. I'd sell my soul to the devil for the chance 
to exchange with you. 

ML GOLL. (Sitting, left.) Come over here. Here » 
my pott of observation. 

LULU. {Plucking her left trowser^eg up to the knee, 
to Schwann) So? 

SCHWARZ. Yes.. . . • 

LULU. (Plucking is m thought higher.) So? 

SCHWARZ. Yes, yes. . • • 

ML GOLL. (7*0 Schom who has seated himself on the 
ehmr next him, with a gesture.) From this place I find 
her still more attractive. 

LULU. (Without stirring.) I beg pardon! I am 
equally attractive on all ndct. 
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SCHWARZ. (To Lulu.) The right knee further for- 
ward, please. 

SCHON. {With a gesture.) The body does show finer 
lines perhaps. 

SCHWARZ. The light to-day can be borne at least half 
way. 

DR. GOLL. Oh, you must throw on lots of it! . Hold 
your brush a bit longer. 

SCHWARZ. Certainly, Dr. Goll. - 

DR. GOLL. Treat her as a piece of still-life. / 

SCHWARZ. Certainly, Doctor. (To Lulu.) You 
used to hold your head a wee mite higher, Mrs. Goll. 

LULU. (Raising her head.) Paint my lips a little 
open. 

SCHON. Paint snow on ice. If you get warm doing 



that, then instantly your art^gets inartistic! 
SCHWARZ. Certainly, Doctor. 
I DR. GOLL. Art, you know, must so reproduce nature 
that one can find at least some spiritual enjoyment 
in it! 

LULU. (Opening her mouth a little, to Schwarz.) 
So— look. I'll hold it half opened, so. 
SCHWARZ. As soon as the sun comes, the wall opposite 
/ throws warm reflections in here. 

DR. GOLL. (To Lulu.) You must keep your position 



n 



just as if our Vdasques here didn't exist at all. 
i LULU. Well, a painter isn't a man at all, anyway. 
i SCHON. I don't think you ought to judge the whole 

profession by just one famous exception. 

SCHWARZ. (Stepping hack from the easel.) I should 

have liked to have had to hire a different studio last 



** 



sch5n. (To Goll.) What I wanted to ask you— 
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hsn^e you seen die Httle Murphy girl yet as a Penman 
pearMisher? 

DIL OOLL. I see her to-morrovr for the fburdi time. 
Prince Polossoir took me. His hair has already got dark 
ydlow agm with delight. 

ICH&N. So you find her quite fabulous toa 

DIL OOLL. Who ever wants to judge of that before- 
hand? 

LULU. I think someone knocked. 

8CHWAKZ. Pardon me a moment. {Goes and opens 
the doorj) 

DR. COLL. {To Lulu.) You can safely smile at him 
with less bashfulness ! 

SCHdN. He makes nothing of it. 

DR. OOLL. And if he did I — ^What are we two sitting 
here for? 

ALVA aCHON. (Entering, still behind the Spanish 
screen.) May one come in? 

8Ch5n. My son 1 

LULU. Oh I It's Mr. Alva! 

DR. COLL. Don't mind. Just come along in. 

ALVA. {Stepping forward, shakes hands with Schon 
and Goll.) Glad to see }'ou. {Turning toward Lulu.) 
Do I see a-right? Oh, if only I could engage you for 
my title part! 

LULU. I don't think I could dance nearly well enough 
for your show! 

ALVA. But you do have a dandng-master such as cannot 
be found on any stage in Europe.* 

tCH5N. But what brings you here? 

DR. OOLL. Maybe you're having tomebody or ochr^ 
painted here^ too^ in secret! 
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ALVA. (To Schon.) I wanted to take you to the 
dress rehearsal. 

DR. GOLL. {As Schon rises.) Do you have 'em dance 
to-day in full costume? 

ALVA. Of course. Come along, too. In five minutes 
I must be on the stage. (To Lulu.) Unhappy I 

DR. GOLL. IVe forgotten — ^what's the name of your 
ballet? 

ALVA. Dalailama. 

DR. GOLL. I thought he was in a madhouse. 

SCHON. You're thinking of Nietzsche, Doctor. 

DR. GOLL. You're right; I got 'em mixed up. 

ALVA. I have helped Buddhism to its legs. 

DR. GOLL. By his legs is the stage-poet known. 

ALVA. Corticelli dances the youthful Buddha as tho 
she had seen the light of the world by the Ganges. 

SCHON. So long as her mother lived, she danced with 
her legs. 

ALVA. Then when she got free she danced with her 
intelligence. 

DR. GOLL. Now she dances With her heart. 

ALVA. If you'd like to^sce her — ? 

DR. OOLL. Thank you. 

ALVA. Come along with usl 

DR. GOLL. Impossible. 

scHdN. Anyway, we have no time to lose. 

ALVA. Come with us, doctor. In the third act you 
sec Dalailama in his cloister, with his monks — 

DR. GOLL. The only thing I care about is the young 
Buddha. 

ALVA. Well, what's hindering you? 

DR. OOLL. I can't. I can't do it. 
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ALVA. We're going to Peter's, after it. There you 
can express your admiration. 

DR. GOLL. Don't press it on me, please. 

ALVA. You'll see the tame monkey, the two Brahmans, 
the little girls. . . . 

DR. GOLL. For heaven's sake, just keep away from 
me with your little girls ! 

LULU. Reserve one of the proscenium boxes for us 
on Monday, Mr. Alva. 

ALVA. How could you doubt that I would, dear lady! 

DR. GOLL. When I come back the whole picture will 
be spoilt on me. 

ALVA. Well, it could be painted over. 

DR. GOLL. If I don't explain to this Caravacci every 
stroke of his brush — 

SCHON. Your fears are unfounded, I think. • • • 

DR. GOLL. Next time, gentlemen! 

ALVA. The Brahmans are getting impatient The 
daughters of Nirvana are shivering in their tigjits. 

DR. GOLL. Damned enchantment! 

SCHON. They'll quarrel with us, if we don't bring 
you with us. 

DR. GOLL. In five minutes I'll be back. (Stands down 
right, behind Schwarz and compares the picture with 
Lulu.) 

ALVA. (To Lulu.) Duty calls me, gracious lady I 

DR. OOLL. (To Schwarz.) You must model it a bit 
more here. The hair is bad. You aren't paying enougji 
attention to your business! 

ALVA. Come on. 

OR. ooLL. Now, juat hop it! Ten hones will not 
drag me to Peter's. 
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SCHON. (Following: Alva and Goll.) We'll take my 
carriage. It's waiting downstairs. {Exeunt.) 

SCHWARZ. {Leans over to the right, and spits.) 
Pack! If only that were life's end! The bread-basket! 
— ^paunch and mug! Now rears my artist's pride. {After 
a look at Lulu.) This company! — {Gets up, goes up 
left, observes Lulu from all sides, and sits again at his 
easel.) The choice would be a hard one to make. If I 
may request Mrs. Goll to raise the right hand a little 
higher. 

LULU. {Grasps the crook as high as she can reach; 
to herself.) Who would have thought that was possible! 

SCHWARZ. I am quite ridiculous, you think? 

LULU. He's coming right back. 

SCHWARZ. I can do nothing but paint. / 

LULU. There he is! 

SCHWARZ. {Rising.) Well? 

LULU. Don't you hear? 

SCHWARZ. Someone is coming. . . . 

LULU. I knew it. 

SCHWARZ. It's the janitor. He's sweeping the stairs. 

LULU. Thank heaven! 

SCHWARZ. Do you perhaps accompany the doctor to 
his patients? 

LULU. Everything but that. 

SCHWARZ. Because, you are not accustomed to being \ 

alone. 

LULU. We have a housekeeper at home. / ^,. 

SCHWARZ. She keeps you company? "^ i^ 

LULU. She has a lot of taste. "^^^ . 

SCHWARZ. \Vhat for? 

LULU. She dresses me. / 

SCHWARZ. Do 3rou go much to balls? 
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LULU. Never. 

SCHWAKZ. Then wiiat do you need the dresses for? 
LULU. For dancfng 
SCHWAKZ. YoQ really dance? 
LULU. Czardas . . . Samaqueca . . . Skirt-dance. 
SCHWARZ. Doesn't — that — disgust you, then? 
LULU. You find me u^? 

scHWAftZ. You don't understand me. But who ghrcs 
foalcsK»s then? 
LULU. HioL 
SCHWAKZ. Who? 

LULU. Hun. 

SCHWAXZ. He? 

LULU. He plays the Tiolin — 

SCHWAXZ. Every iaj one kams something new ci 
thewoffU! 

LULU. I learned in Pkris. I took lessons from Eugenie 
rougcje. She let me copy her oostumcSt tooL 

ICHWAXZ. What are they like? 

LULU. A litde green lace skirt to the knee^ all in 
nrfki^ low-nedDcd, of course^ very kwHMdked and awfaD^ 
tjg)bl Iwrd Bfj^t green pftticoat» men hngjnter and 
brijglbm^ SnovMiHMe undeidodics with a hand s-bicnadi 

€V mKDtm • • • 

I CMi no longei 

(8€rmpim£ tke imnm.) Arcn*t you cold 

UP&n. Godfothidl Nol What made you ask? Are 
an odd? 

t to-dagr. Nol 
UIUIL PiBJM God, one can brcadiel 
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Don't do that, please! (Springs up, throws away his 
palette and brushes, walks up and down,) The boot- 
black only attends to her feet ! His color doesn't eat into 
his money, either. If I go without supper to-morrow, no 
little society lady will ask me if I know anything about 
oyster-patties! 

LULU. Is he going out of his head? 

SCHWARZ. ( Takes up his work again, ) What ever 
drove the fellow to this test! 

LULU. I'd like it better, too, if he had stayed here. 

SCHWARZ. We are truly the martyrs of our calling! 

LULU. I didn't wish to cause you pain. 

SCHWARZ. {Hesitating, to Lulu.) If you — the left 
trowser-leg — z, little higher — 

LULU. Here? 

SCHWARZ. (Steps to the platform.) Permit me. . . . 

LULU. What do you want? 

SCHWARZ. I'll show you. 

LULU. You mustn't. 

SCHWARZ. You are nervous . . . (Tries to seize her 
hand.) 

LULU. ( Throws the crook in his face. ) Let me alone I 
(Hurries to the entrance door.) You don't get me for 
a long time yet. 

SCHWARZ. You can't understand a joke. 

LULU. Oh, yes I can. I understand everything. Just 

you leave me be. Youll get nothing at all from me by 

\ force. Go to your work. You have no right to molest 

me. (Flees behind the ottoman.) Sit down behind jrour 

easell 

SCHWARZ. (Trying to get around the ottoman.) As 
soon as I've punished jrou — you way^-ard, capricious — 

LULU. But you must have me, first ! Go away. You 
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cm't 4 at*, ft mr. la iacg ^-tnrfc^^ Fd &ave tdlcB 
dnzcLs kn^ a§E>— but ai xbc Pierroc! 

SCHWABZ. (Tirsenf- kimadf mcrma r^ c^Ommb.) 

urUT. {Hmris ike tiggr-tim 9fS€r ha hxmiJ^ Good- 
o^ltt! (Jmmps 9C€r the plstfrnrm gmd daiir m^ tht step- 
IsiUerJ) I cm see am^- over aQ Ae ccties of Ae cxiA. 

KHWAKZ. (L^KTs/ZiB^ kimuelf frmm the m^.) Tbis 
oUskio:! 
~ Lirur. I fcacfa op mto heaveB^ and stick die staos in 



SCHWAXZ. iClwmkenmg ttUr ker.) IH shake k tS 
foa Ua cSl 

LUUJ. If foa doo't stnm IH durov the ladder dopam. 
{CBmMmg Mzker.) Wm yoa let £0 ol ngr k^s? G^ 
saic tlie Poks! ( J/«lcr tkr U!drr /^ril aacr^ jsa^iff m<^ 
the pUifmrm, mmd m SckKmx picks kimuelf mp frmm ike 
09mr,tkrmrsikeSpmmksmemdmmmmmkkkemL Hmiem- 
mg dmn-^imge, kj ike emelsJ) I told joa tiat jTon 
wcicji t pwiig to get oic. 

SCHWAXZ. {Cmmumg fmrmmrdJ) Let «s onke peace. 
{Tfies /• etmkrmee ker.) 

LITLU. Keep awiqr froon aae^ or — {She i kt w ms ike 
emel vkk ike ftmked picimre mi khm, jo ikaT kmik fell 
ermMmg im ike /bor.) 

SCHWABZ. {SeremmuJ) Merdfol Heaven! 

lAJVa. {Up-simge. niki.) Yoo knocked tk Ink in 
k jfonndf I 

ICHWABZ. I am roinedl Ten weeks* work, nqr j^m^ 
mtf, nqr odnbition! Now dKie u nodnog oMMe to bae! 
HPhmges dlier ker.) 
I unJU. (Spnmgs 99erike 0Hmm, •9erike fmUem siep- 

XuUer, emi over Ae pUifwrm^ imm-eMrngt.) A gmve! 
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I Don't fall into it! (She stamps thru the picture on the 
floor.) She made a new man out of him! {Falls 
forward,) 

SCHWARZ. {Stumbling over the Spanish screen.) I 
am merciless now! 

LULU. {Upstage.) Leave me in peace now. I'm 
getting dizzy. O Gott! O Gott! . . . {Comes for- 
ward and sinks down on the ottoman. Schwarz locks 
the door; then seats himself next her, grasps her hand, 
and covers it with kisses — then pauses, struggling with 
himself. Lulu opens her eyes wide.) 

LULU. He may come back. 

SCHWARZ. How d' you feel ? 

LULU. As if I had fallen into the water. . . . 

SCHWARZ. I love you. 

LULU. One time, I loved a student. ; 'j 1-.^,. 

SCHWARZ. Nellie — 

LULU. With four-and-twenty scars — 

SCHWARZ. I love you, Nellie. 

LULU. My name isn't Nellie. {Schwarz kisses her.) 
It's Lulu. 

SCHWARZ. I would call you Eve. 

LULU. Do you know what dme^ it is? 

SCHWARZ. {Looking at his watch.) Half past ten. ^ 
(Lulu takes the watch and opens the case.) You don't . 
love me. 

; LULU. Yes I da . . . It's five minutes after half past 

I ten. 

i SCHWARZ. Give me a kiss, Evel 

I LULU. (Takes him by the chin and kisses him. 

Throws the watch in the air and catches it.) You smell 
of tobacco. 

9CICWARZ. Why so distant? 
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LULU. It would be uncomfortable 

SCHWARZ. You're just making believe! 

LULU. You're making believe yourself, it seems to 
me. / make believe? What makes you think that? I 
never needed to do that. 

SCHWARZ. {Rises, disconcerted, passing his hand over 
his forhead.) God in Heaven! The world is strange 
to me — 1 

LULU. (Screams.) Only don't kill me! 

SCHWARZ. (Instantly whirling round.) Thou 
hast never yet loved! 

LULU. (Half raising herself.) You have never 
yet loved . . . ! 

DR. GOLL. (Outside.) Open the door! 

LULU. (Already sprung to her feet.) Hide me! O 
God, hide me! 

DR. GOLL. (Pounding on the door.) Open the door! 

LULU. (Holding back Schwarx as he goes toward 
the door.) He will strike me dead! 

DR. GOLL. (Hammering.) Open the door! 

LULU. (Sunk down before Schwarx, gripping his 
knees.) He'll beat me to death I He'll beat me to death I 

SCHWARZ. Stand up. . . . ( The door falls crashing 
into the studio. Dr. Goll with bloodshot eyes rushes upon 
Sckwen and Lulu, brandishing his stick.) 

DR. POLL. You dofp! Y ou . . . ! (Pants, strug- 
gles for breath a few seconds, and falls headlong to the 
grommd. Schwarx s knees tremble. Lulu has fled to the 
{door. Pause.) 

SCHWARZ. Mister — Doctor — Doc — ^Doctor Goll — 

LULU. (/» the door.) Please, though, first put the 
studio ID order. 

ICHWARZ. Dr.GoUI (Learns over.) Doc— (Steps 
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back.) He's cut his forehead. Help me to lay him on 
the ottoman. 

LULU. (Shudders backward in terror.) No. No. . . 

SCHWARZ. (Trying to turn him over.) Dr. Goll. 

LULU. He doesn't hear. 

SCHWARZ. But you, help me, please. 

LULU. The tivo of us together couldn't lift him. 

SCHWARZ. (Straightening up.) We must send for a 
doctor. 

LULU. He is fearfully heavy. 

SCHWARZ. (Getting his hat.) Please, though, be so 
good as to put the place a little to rights while I'm away. 
(He goes out.) 

LULU. He'll spring up all at once. (Intensely.) 
Bussil He just won't notice anything. (Comes down- 
stage in a wide circle.) He sees my feet, and watches 
every step I take. He has his eye on me everywhere. 
(Touches him with her toe.) Bussi! (Flinching, back- 
ward.) It's serious with him. The dance is over. He'll 
send me to prison. What shall I do? (Leans over, to 
the floor.) A strange, wild face I (Getting up.) And 
no one to "SoT hiitintKc last services — isn't that sad I 
(Schwarx returns.) 

SCHWARZ. Still not come to himself? 

LULU. (Down right.) What shall I do? 

SCHWARZ. (Bending over Goll.) Doctor Goll. 

LULU. I almost think it's serious. 

SCHWARZ. Talk decently 1 

LULU. H e_ wouldn't say that to me. He makes me 
dance for him when he doesn't feel well. 

SCHWARZ. The doctor will be here in a moment. 

LULU. Doctoring won't help him. 
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SCHWARZ. But people do what they can, in such 
cases! 

LULU. H e doesn't think so. 

SCHWARZ. Then won't you at least — get dressed? 

LULU. Yes, — right oflE. 

SCHWARZ. What are you waiting for? 

LULU. Please ... 

SCHWARZ. What IS it? 

LULU . Shut his eye s. 

SCHWARZ. You make me shiver. 

LULU. Not nearly so much as you make me! 

SCHWARZ. I ? 

LULU. You're a bom criminal. 

SCHWARZ. Doesn't this moment touch you at all, 
then? 

LULU. It hits me, too, some. 

SCHWARZ. Please, just you keep still now! 

LULU. It hits you some, too. 

SCHWARZ. You really didn't need to say that to a 
man, in such a moment. 

LULU. Please . . .! 

SCHWARZ. Do what you think necessary. I don't 
know how. 

LULU. {Left of Go//.) He's looking at me. 

SCHWARZ. (Right of GolL) And at me, too. 
_ LULU. You're. a coward! 

SCW9iAM2^ --(ShuU-Goilj eyes wi th his h a ndkerc hief.) 
It's the first time in my life that anyone has called me 
that. 

LULU. Didn't you do it to your mother? 

SCHWARZ. (Nervously.) No. 

LULU. You were away, perhaps. 

SCHWARZ. No I 
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LULU. Or els*! you were afraid? 

SCHWARZ. ( Vt tlently. ) No ! 

LULU. (Shivering, backward.) I didn't mean to in- 
sult jrou. 

SCHWARZ. She's still alive. 

LULU. Then you still have somebody. 

SCHWARZ. She's as poor as a beggar. 

LULU. I know what that is. 

SCHWARZ. Don't laugh at me! 

LULU. Now I am rich — 

SCHWARZ. It gives me cold shudders — (Goes right.) 
She can't help it! 

LULU. {To herself.) What'U I do? 
/ SCHWARZ. {To himself.) Absolutely depraved! 
\ {They look at each other mistrustfully. Schwarz goes 
\ fiver to her and grips her hand.) Look me in the eyes! 

LULU. {Apprehensively.) What do you want? 

SCHWARZ. {Takes her to the ottoman and makes her 
sit next to him.) Look me in the eyes. 

LULU. I seemyself in them as Pierrot. 

SCHWARZ. {Shoves her from htm.) Confounded 
dancer-ing! 



' LULU. I must change my dothi 

SCHWARZ. {Holds her back.) One question — 
I LULU. I can't ans^-er it. 

SCHWARZ. Can you speak the truth? 
: \ LULU. I don't know. 

SCHWARZ. Do you believe in a Creator? 

LULU. I don't know. 

SCHWARZ. Can yoM su-ear on anything? 
t LULU. I don't know. Leave me alone. You're mad. 

SCHWARZ. What do you believe in, then? 

LULU. I don't know. 
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SCHWARZ. Have you no soul, then? 

LULU. I don't know. 

SCHWARZ. Have you ever once loved — ? 

LULU. I don't know. 

SCHWARZ. (Gets up, goes rght, to himself.) She 
doesn't know! 

LULU. {Without moving.) I don't know. 

SCHWARZ. {Glancing at Goll.) He knows. 

LULU. {Nearer him.) What do you want to know? 

SCHWARZ. {Angrily.) Go, get dressed! {Lulu 
goes into the bed-room. To Goll.) Would I could 
change with you, you dead man ! I give her back to you. 
I give my youth to you, too. I lack the courage and the 
faith. I've had to wait patiently too long. It's too late 
for me. I haven't grown up big enough for happiness. 

I have a hellish fear of it. Wake up! I^ d idn't tou ch 

her. He opens his mouth. Mouth open and eyes shut, 
like the children. With me it's the other way round. 
Wake up, wake up I (Kneels down and binds his hand- 
kerchief round the dead man's head.) Here I beseech 
Heaven to make me a b 1 e to be happy — to give me the 
strength and the freedom of soul to be just a weeny mite 
happy! For her sake, only for her sake. 
{Lulu comes out of the bed-room, completely dressed, her 
hat on, and her right hand under her left arm.) 

LULU. {Raising her left arm, to Schwarz.) Would 
you hook me up here? My hand trembles. 

CURTAIN 



ACT II 

A very ornamental parlor. Entrance-door rear, left. 



Curtained entrances right and left, steps leading up to the 
right one. On the back wall over the fire-place, Lult^s 
J^^^re^asJPi errot in a m agnificent fra me. Right, a tall !/rr 
mirror; a couch in front of it. Left, an ebony writing- >•> 
table. Centre, a few chairs around a little Chinese table. 

Lulu stands motionless before the mirror, in a green 
silk mor ning-dress. She frowns, passes a hand over her 
forehead, feels her cheeks, and draws back from the mirror 
with a discouraged, almost angry, look. Frequently turn- 
ing round, she goes left, opens a casket on the writing- 
table, lights herself a cigarette, looks for a book among 
those that are lying on the table, takes one, and lies down 
on the couch opposite the mirror. After reading a mo- 
ment, she lets the book sink, and nods seriously to herself 
in the glass; then resumes reading. Schwarz enters, left, 
palette and brushes in hand, and bends over Lulu, kisses 
her on the forehead, and goes up the tteps, right. 




SCHWAitz. {Turning in the door-way.) 

LULU. (Smiling.) At your orden? 

SCHWARZ. Seems to me you look extra charming to- 
day. 

LULU. (H^ith a trance at the mirror.) Depends on 
what you expect 

SCHWAitz. Your hair breathes out a morning fresh- 
ness. • . • 

LULU. I've just oome out of the water. 

SCHWARZ. (Approaching her.) Vvt an awful lot to 
do to-day. 
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LULU. That's what you say to yoursdf. 

SCHWARZ. {Lays his palette and brushes down on the 
carpet, and sits on the edge of the couch,) What are 
you reading? 

LULU. {Reads.) "Suddenly she heard an anchor of 
refuge come nodding up the stairs." 

SCHWARZ. Who under the sun writes so absorbingly? 

LULU. {Reading.) 'It was the postman with a 
money-order." {Henriette, the servant, comes in, upper 
left, with a hat-box on her arm and a little tray of letters 
which she puts on the table.) 

HENRIETTE. The mail. I'm going to take your hat 
to the milliner, madam. Anjrthing else? 

LULU. No. {Schwarz signs to her to go out, which 
she does, slyly smiling.) 

SCHWARZ. What was it you dreamt all last night? 

LULU. You've asked me that twice already, to-day. 

SCHWARZ. {Rises, takes up the letters.) I tremble 
for news. Every day I fear the world may go to pieces. 
{Giving Lulu a letter.) For you. 

LULU. {Sniffs at the paper.) Madame Corticdli. 
{Hides it in her bosom.) 

SCHWARZ. {Skimming a letter.) My Samaqueca- 
dancer sold — for fifty thousand marks! 

LULU. Who says that? 

SCHWARZ. Sedelmeier in Paris. That^s the third 
picture since our marriage. I hardly know how to save 
myself from my luckl 

LULU. {Pointing to the letters.) There are more 
there. 

SCHWARZ. {Opening an engagement announcement.) 
See. {Gives it to Lulu.) 

LULU. (Reads.) Sir Henry von Zamikow bat tbe 
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honor to announce the engagement of his daughter, Char- 



^lotte Marie^Adelai de, to Doctor Ludw ig Schoru 

SCHWARZ. {As he opens another letter.) At last! 
He's been an eternal while evading a public engagement. 
I can't understand it — a man of his standing and in- 
fluence. What can be in the way of his marriage? 

LULU. What is that that you're reading? 

SCHWARZ. An invitation to take part in the inter- 
national exhibition at St. Petersburg. I have no idea 
what to paint for it. 

LULU. Some entrancing girl or other, of course. 

SCHWARZ. Will you be willing to pose for it? 

LULU. God knows there arc other pretty girls enough 
in existence! 

SCHWARZ. But with any other model — tho she be 
as racy as hell — I can't get such a full display of my ^"^^^^ <, 
powers. 
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LULU. Then I must, I suppose. Wouldn't it go as ^ 

well lying down? 

SCHWARZ. Really, I'd liefest have your taste arrange 
it for me. (Folding up the letters.) Don't let's forget 
to congratulate Schon to-day, anyu'ay. {Goes left and 
shuts the letters in the writing-table,) 

LULU. But we did that a long time ago. 

SCHWARZ. For his bride's sake. 

LULU. You can write to him again if you want. 

SCHWARZ. And now to work ! ( Takes up his brushes 
and palette, kisses Lulu, goes up the steps, right, and turns 
around in the door-way.) Eve! 

LULU. {Lets her book sink, smiling.) Your pleasure? 

SCHWARZ. {Approaching her.) I feel every day as 
if I were seeing you for the ver>' first time. 

LULU. You're a terror. 
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SCHWARZ. The fault is yours. (He sinks on his 
, knees by the couch and caresses her hand,) 

LULU. (Stroking his hair.) You're wasting me. 

SCHWARZ. You are mine. But jrou are never 
more ensnaring than when you ought for God's sake to be, 
just once, real u^y for a couple of hours! Since IVe 
had you, I have had nothing more. I'm entirely lost to 
myself. ^ 

LULU. Not so excited! (Bell rings in the corridor.) 

SCHWARZ. (Pulling himself together.) Confound it! 

LULU. No one at home! 

SCHWARZ. Perhaps it's the art-dealer — 

LULU. And if it's the Chinese Emperor! 

SCHWARZ. One moment. (Exit.) 

LULU. (Visionary.) Thou? Thou? (Closes her 
eyes.) 

SCHWARZ. (Coming hack.) A b^g^, who says he 
was in the war. I have no small diange on me. ( Taking 
up his palette and brushes.) It's hig)i time, too, that I 
should finally go to work. (Goes out, right. ) (Lulu 
j touches herself up before the glass, strokes back her hmr, 

and goes out, returning leading in Schigolch. ) 

SCHIOOLCH . I'd tbou^t be was more of a swell — a 
little more ^ory to him. He's sort of embarrassed. He 
quaked a little in the knees wben he saw me in front 
of htm. 

LULU. (Shoving a chair round for Um.) How can 
jfou beg from him, too? 

SCHIOOLCH. That's why I've dragged my stvtnty- 
seven summers just here. You told me be kept at his 
painting in the mornings. 

LULU. He hadn't got quite awake yet. How much 
do foo need? 
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SCHIGOLCH. Two hundred, if you have that much 
handy. Personally, I'd like three hundred. Some of my 
clients have evaporated. 

LULU. {Goes to the writing-table and rummages in 
the drawer.) Whew, Tm tired! 

SCHIGOLCH. {Looking round him.) That's just what 
brought me, too. I've been wanting a long time to see 
how things were looking now with you. 

LULU. Well? 

SCHIGOLCH. It just sweeps over you. {Looking up.) 
Like with me fifty years ago. Instead of the loafing chairs 
we still had rusty old sabres then. Devil, but you've 
brou^t it pretty farl {Scuffing.) Carpets. . • . 

LULU. (Giving him two bills.) I like best to walk 
on them bare^footed. 

SCHIGOLCH. (Scanning Lulu's portrait. ) Is that you ? 

LULU. (Winking.) Pretty fine? 

SCHIGOLCH. If all that's genuine. 

LULU. Have something sweet? 

SCHIGOLCH. What? 

LULU. (Getting up.) Elixir de Spaa. 
f SCHIGOLCH. That doesn't help me — Does he drink? 

LULU. (Taking a decanter and glasses from a cup- 
\board near the fireplace.) Not yet. (Coming down 
■stage.) The cordial has such various effects I 

SCHIGOLCH. He comes to blows ? 

LULU. He goes to sleep. (She fills the two glasses.) 

SCHIGOLCH. When he's drunk, you can see right into 
his insides. 

LULU. I'd rather not. (Sits opposite Schigolch.) 
Tell me about it. 

SCHIGOLCH. The streets keep on getting longer, and 

my legs shorter. 
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LULU. And your harmonica? 

SCHIGOLCH.' Has bad air, like me with m; asthma. I 
just "keep a-thinking it isn't worth the trouble to make it 
better. {They clink glasses.) 

LULU. (Emptying her glass.) I thought you'd come 
to an end a long time ago— 

SCHIGOLCH. To an end — already up and away? I 
thought so, too. But no matter how early the sun goes 
down, still we aren't let lie quiet. I'm hoping for winter. 
Perhaps then my (coughing) — ^my — ^my asthma will in- 
vent some opportunity to carry me off. 

LULU. (Filling the glasses.) Do you think they could 
have forgotten you on the other side? 

SCHIGOLCH. Would be possible, for it certainly isn't 
going like it usually does. (Stroking her knee.) Now 
you tell — not seen you a long time — my little Lulu. 

LULU. (Jerking back, smiling.) Life is beyond mcl 

SCHIGOLCH. What do you know about it? You're 
still so young! 

LULU. That you call me Lulu. 

SCHIGOLCH. Lulu, isn't it? Have I ever called you 
anything else? 

LULU. In the memory of man my name has no longer 
been Lulu. 

SCHIGOLCH. Another way of naming? 

LULU. Lulu sounds to me quite ante-diluvian. 

SCHIGOLCH. Children I Children ! 

LULU* My name now is — 
. . SCHIGOLCH. As if the prindple wasn't alw^rs the 

Kl Y samel 

LULU. You mean — ? 

SCHIGOLCH. What is it now? 

LULU. Etc 
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SCHIGOLCH. Lept, hopped, skipped, jumped. • • • 

LULU. Tin listening. 

SCHIGOLCH. (Gazing round,) This is the way I 
dreamt of it for you. YouVc aimed straight for it. 
(Seeing Lulu sprinkling herself with perfume.) What's 
that? 

LULU. Heliotrope. 

SCHIGOLCH. Does that smell better than you ? 

LULU. (Sprinkling him.) That needn't bother you 
any more. 

SCHIGOLCH. Who would have dreamt of this royal 
luxury before! 

LULU. When I think back — Ugh! 

SCHIGOLCH. (Stroking her knee.) How's it going 
with you, then? You still keep at the French? 

LULU. I lie and sleep. 

SCHIGOLCH. That's genteel. That always looks like 
something. And afterwards? 

LULU. I stretch — till it cracks. 

SCHIGOLCH. And when it has cracked? 

LULU. What do you mind about that? 

SCHIGOLCH. What do I mind about that? What do 
I mind ? I'd rather live till the last trump and renounce 



_ al l heavenly joys than leave my Lulii depHved oF any-' 
thing down here Whindjnc. What do I mind about that? 
It's my qrmpathy. To be sure, my better self i s already 
transfigured — but I still have some sense for this world. ! 

LULU. I haven't 

SCHIGOLCH. You're too well off. ! 

LULU. (Shuddering.) Idiot. . . • 

SCHIGOLCH. Better than vrith the old dandng-bearl i-'^U a s 

LULU. (Sadly.) I don't dance any more. "^-P 

8CHI00LCH. For him it was time, too. 
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LULU. Now I am — (Stops.) 

SCHIGOLCH. Speak how it is with you, child! I be- 
lieved in you when there was no more to be seen in you 
than your two big eyes. What are you now? 

LULU. A beast. . . . 
I SCHIGOLCH. That you — ! And what kind of a 

beast? A fine beast! An elegant beast! A glorified 
beast! Then TU let them buiy me. We're through with 
prejudices — even with the one against the corpse^washer. 

LULU. You needn't be afraid that you will be washed 
once more. 

SCHIGOLCH. Doesn't matter, either. One gets dirty 
again. 

LULU. {Sprinkling kim.) It would call you back to 
life again ! 
^SCHIGOLCH. We arc jaud. 

LULU. I beg your pardon I I rub grease into myself 
every day andthcn^wdw oril:bp^^ 

SCHIGOLCH. Probably worUTwIiiiler too, on the dressed- 

up mucker's account /^"^ V Aol ' 

LULU. It makes the skin likevMtilib) 

SCHIGOLCH. As if it weren't just dirt all the samel 
J LULU. Thank you. I wish to be worth biting at I 
i SCHIGOLCH. We are. Give a big dinner down below 
there pretty soon. Keep open house. 

LULU. Your guests will hardly over-eat themselves 
at it. 

SCHIGOLCH. Patience, girl! Your worshippers won't 
put you in alcohol, either. It's ''sdione Melusine" as long 
as it keeps buoyant Afterwards? They don't take it 
at the soological garden. (Ritimg.) The goitle beasties 
migjit get stoniach<faiDpai 

LULU. (Geiiiug up.) Have you enougji? 
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SCHIGOLCH. There's still enough left over to plant 
a juniper on my grave. Til find my own way out. {Exit, 
Lulu follows him, and presently returns with Dr. Schdn,) 

SCHON. What's your father doing here? 

LULU. What's the matter ? 

SCHON. If I were your husband that man would 
never come over my threshold. 

LULU. You can speak intimately. He's not here. 
{Referring to Schwarz.) 

SCHON. Thank you, I'd rather not. 

LULU. I don't unders tand. 

SCHON. I know that. ^^ (Offering her a seat.) I 
should like to speak with you just on that subject. 

LULU. {Sittini down uncertainly.) Why 'HiSii't you '^^^/ 
tell me so yesterday, then? 

SCHON. Please, nothing now about yesterday. I did 

I 

tell you two years ago. 

LULU. {Nervously.) Oh, yes, — Hm! 

SCHON. Please be kind enough to cease your visits 
to my house. 

LULU. May I offer you an elixir — 

SCHON. Thanks. No elixir. Have you understood 
me? {Lulu shakes her head.) Good. You have the 
choice. You force roe to the most extreme measures: — 
either act in accordance with your station — 

LULU. Or? 

SCHON. Or — ^you compel me — I should have to turn 
to that person who is responsible for your behavior. 

LULU. What makes you imagine that? 
j SCHON. I shall request your husband, himself to 
watch over your ways. (Lulu rises, goes up the steps, 
right.) Where are you going? 

LULU. (Calls thru the curtains.) Walter I 
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SCHON. (Springing up.) Are you mad? 

LULU. (Turning round.) Aha! 

SCHON. I have made the most superhuman efforts 
to raise you in society. You can be ten times as proud 
of your name as of your intimacy with me. 

LULU. (Comes down the steps and puts her arm 
around Schons neck.) Why arc you still afraid, now 
that you're at the zenith of your hopes? 

SCHON. No comedy! The zenith of my hopes? lam 
at last engaged : I have now the hope of bringing my bride 
into a clean house. 

LULU. (Sitting.) She has developed delightfully in 
the two years! 
I SCHON. She no longer looks thru one so earnestly. 

LULU. She is now, for the first time, a woman. We 
\0^ pm meet each other wherever it seems suitable to you. 
/ SCHON. We shall meet each other nowhere but in the 
ipresence of your husband ! 

LULU. You don't believe yourself what you say. 

SCHON. Then h e must believe it. Go on and call 
him! Thru his marriage to you, thru all that I've done 
for him, he has become my friend. 

LULU. (Rising.) Mine, too. 

SCHON. Then I'll cut down the s\i'ord over my head. 

LULU. You have, indeed, chained me up. But I owe 
my happiness to you. You will get friends by the crowd 
as soon as you have a pretty young wife again. 

schSn. You judge women by jroursdfl He's got 
the sense of a child or he would have tracked out your 
doub lings and windings long ago. 

LULtr; — t-onlr-wish'lifwould I Then, at last he'd get 

r out of his swaddling-dothes. He puts hb trust in the 

marriage contract he has in his podcet. Trouble ts past 
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and gone. One can now give oneself and let oneself 
go as if one were at home. That isn't the sense of a 
child! It's banal ! He has no education ; he sees 
nothing; he sees neither me nor himself; he is blind, 
blind, blind. . . . 

SCHON. {Half to himself.) When his eyes open!! 

/— LULU. Open his eyes for him! Vm going to ruin. 
; I'm neglecting myself. He doesn't know me at all. 
i' What am I to him? He calls me darling and little 
1 devil. He would say the same to any piano-teacher. 
\ He makes no pretensions. Everything is alright, to him. 



1 



That comes from his never in his life having felt the need 
of intercourse with women. 

SCHON. If that's true! 

LULU. He admits it perfectly openly. 

SCHON. A man who has painted them, rags and tags 
and velvet gowns, since he was fourteen. 

LULU. Women make him anxious. He trembles for 
his health and comfort. But he isn't afraid of mel 

SCHON. How many girls would deem themselves 
God knows how blessed in your situation. 

LULU. {Softly pleading.) Seduce him. Corrupt 
him. You know how. Take him into bad company — 
you know the people. I am 'nothing to him but a woman, 
just woman. He makes me feel so ridiculous. He will 
be prouder of me. He doesn't know any differences. 
I'm thinking my head off, day and night, how to shake 
him up. In my despair I dance the can-can. He yawns; 
and drivels something about obscenity. 

SCHON. Nonsense. He is an artist, though. 

LULU. At least he believes he is. 

SCHON. That's the chief thing! 
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LULU. When / pose for him. ... He beKeves^ too, 
that he's a famous man. 

SCHON. We have made him one. 

LULU. He believes everything. He's as mistrustful as 
a thief, and lets himself be lied to, till one loses all re- 
spect! When we first knew each other I informed him 
I had never yet loved — (Schon falls into an easy-chair.) 
Otherwise he would really have taken me for a fallen 
woman! 

SCHON. You make God knows what exorbitant de- 
mands on legitimate relations! 

LULU. I make no exorbitant demands. Often I even 
dream still of GolL 

SCHON. He was, at any rate, not banal ! 

LULU. He is there, as if he had never been away. 
Only he walks as tho in his socks. He isn't angry with 
me; he's awfully sad. And then he is fearful, as tho 
he were there without the permission of the police. 
Otherwise, he feels at ease with us. Only he can't 
quite get over my having thrown away so much money 



SCHON. You yearn for the whip once more? 

LULU. Maybe. I don't dance any more. 

SCHON. Teach him to do it. 

LULU. A waste of trouble. 
I \ SCHON. Out of a hundred women, ninety educate 
t their husbands to suit themselves. 

LULU. He loves me. 

SCHON. That's fatal, of course. 

LULU. He loves roe — 

SCh5n. That is an unbridgeable abyss. 

LULU. He doesn't know me, but be knres me I If he 




ACT n] ERDGEIST 45 

had an3rthing like a correct idea of me, he'd tie a stone 
around my neck and sink me in the sea where it's deepest. 
• SCHON. Let's finish this? (He gets up.) 

LULU. As you say. 

SCHON. I've married you off. Twice I have married 

you 6S7' You hVe in luxury. I've created a posTtioh f or 

jrour husband. If that doMi^^ and helaiiglis 

in his sleevcf at it, I don't pretend to meet ideal claims; 

but — leave me out of the game, out of it! * 

lulu; {Resolutely.) If I belong to any person on 

this earth, I belong to you. Without you I'd be — I won't 

/ say where. You took me by the hand, gave me food to 

/ eat, had me dressed, — ^when I was going to steal your 

\^ watch. Do you think that can be forgotten? Anybody 

else would have called the police. You sent me to school, 

and had me learn manners. Who but you in the whole 

world has ever thought anything of me? I've danced 

and posed, and was glad to be able to earn my living 

that way. But love at command, I can't! 

SCHON. (Raising his voice.) Leave me out! Do 
what you will. I'm not coming to make scandal; I'm 
coming to shake the scandal from my neck. My engage- 
r- ment is costing me sacrifices enough! I had imagined 
that with a healthy young man, than whom a woman of 
your years can unsh herself no better, you would, at last, 
ii have been contented. If you are under obligations to me, 
don't throw yourself a third time in my way! Am I to 
wait yet longer before putting my pile in security? Am 
I to risk the whole success of my patents falling into the 
water again after two years? What good is it to me 
to be jTOur married-man, when you can be seen going 
in and out of my house at every hour of the day? Why 
the devil didn't Dr. Goll stay alive just one year more! 
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With him you were in safe keeping. Then I'd have had 
my wife long since under my roof! 

LULU. And what would you have had then? The 
kid gets on your nerves. The child is too uncomipted 
for you. She's been much too carefully brought up. 
What should I have against your marriage? But you are 
deceived about yourself if you think that on account of 
your impending marriage you may express your con- 
tempt to me. 

SCHON. Contempt? I shall soon give the child the 
right idea. If anything is contemptible, it's your intrigues 1 

LULU. (Laughing.) Am I jealous of the child? 
That never once entered my head. 

SCHON. Then why talk about the child? The child 
is not even a whole year younger than you are. Leave 
me my freedom to live what life I still have. No mattej 
how the child's been brought up, she's got her five senses 
just like you. . • . (Schwarz appears, right, brush in 
hand,) 

SCHWARZ. What's the matter here? 

LULU. (To Schon.) Well? Go on. Talk. 

SCHWARZ. What's the matter with you two? 

LULU. Nothing that touches you — 

SCHON. (Sharply.) Quiet! 

LULU. He's had enough of me. (Schwarz leads her 
off, to the right.) 

SCHON. (Turning over the leaves in one of the books 
on the table.) It had to come out — I must have my 
hands free at last! 

SCHWARZ. (Coming back.) Ii that a way to jest? 

SCHON. (Pointing to a chair.) Please. 

SCHWARZ. What is it? 

SCHON. Please. 
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SCHWARZ. (Seating himself.) Well? 

SCHON. (Seating himself.) You have married half 
a million. • • . 

SCHWARZ. Is it gone? 

SCHON. Not a penny. 

SCHWARZ. Explain to me the peculiar scene. . . • 

SCHON. You have married half a million — 

SCHWARZ. No one can make a crime of that. 

SCHON. You have created a name for yourself. You 
can work unmolested. You need to deny yourself no 
wish — 

SCHWARZ. What have you two got against me? 

SCHON. For six months youVe been revelling in all 
the heavens. You have a wife whom the world envies 
you, and she deserves a man whom she can respect — 

SCHWARZ. Doesn't she respect me? 

SCHON. No. 

SCHWARZ. (Depressed.) I come from the dark' 
depths of society. She is above me. I cherish no more 
ardent wish than to become her equal. (Offers Schon 
his hand.) Thank you. / . . 

SCHON. (Pressing it, half embarrassed.) Don't men- 
tion it. 

SCHWARZ. (With determination.) Speak! 

SCHON. Keep a little more watch on her. 

SCHWARZ. I— on her? 

SCHON. Wc are not children! We don't trifle! She 
demands that she be taken seriously. Her value gives her 
a perfect right to be. 

SCHWARZ. What docs she do, then? 

SCHON. You have married half a million! y ' . 

SCHWARZ. (Rises; beside himself.) She — ? 

SCHON. (Taka him h ^li^ shoulder.) No, that's not 
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the way! (Forces him to sit.) Wc must speak with 
each other very seriously here. 

SCHWARZ. What does she do? 

SCHON. First count on your fingers what you have 
to thank her for, and then — 

SCHWARZ. What does she do — ^man!! 

SCHON. And then make yourself responsible for your 
faults, and no one else. 

SCHWARZ. With whom? With whom? 

SCHON. If we should shoot each other — 

SCHWARZ. Since when, then? 

SCHON. (Evasive.) — I don't come here to make 
scandal, I come to save you from the scandal. 

SCHWARZ. You have misunderstood her. 

SCHON. (Embarrassed.) That will not do for me. 
I can't see you go on living in blindness. The girl de- 
serves to be a respectable woman. Since I have known 
her she has improved as she developed. 

SCHWARZ. Since you have known her? Since when 
have you known her then? 

SCHON. Since about her twelfth year. 

SCHWARZ. (Bewildered.) She told me nothing about 
that. 
( SCHON. She sold flowers in front of the Alhambra 
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Q^fe., Every evening between twelve and two she prestedf 
'^^ in among the guests, bare-footed. 

SCHWARZ. She told me nothing of that. 

SCHON. She did rigjit there. Vm telling you, to 
you may see that you have not to do with mond de> 
generacy. The girl is, on the contrmiy, of ex tiao rdimmly 
good disposition. 

SCHWARZ. She said she had grown up widi an aunt. 

tCHON. That was the woman I gave her to. She 
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was her best pupil. The mothers used to make her an 
example to their children. She has the feeling for duty. 
It is simply and solely your mistake if you have till now 
neglected to take her on her best sides. 

SCHWARZ. (Sobbing.) O God! — 

SCHON. (mth emphasis.) No O God!! Nothing .'^: 
of the happiness you have cost can be changed. Done is ^ 
done. You over-rate yourself against your better know- 
ledge if you persuade yourself you will lose. You stand ic\. / 
to gain. But with "O God" nothing is gained. A greater i ^ ''^\ -' 
friendliness I have not yet shown you : I speak plainly and 
offer you my help. Don't show yourself unworthy of it! 

SCHWARZ. (From now on more and more broken 
up.) When I first knew her, she told me she had never 
loved. 

sCHON. When a widow says that — ! It does her 
credit that she chose you for a husband. Make the same . 
claims on yo urself and your happiness is without a blot. 

SCHWARZ. She says he made her wear short dresses. 

SCHON. But he married her! That was her master- 
stroke. How she brought the man to it is beyond me. 
You really must know it now: you are enjoying the fruits 
of her diplomacy. 

SCHWARZ. How did she get to know Dr. Goil then? 

sch5n. Through me! It was after my wife's death, 
when I was making the first advances to my present 
fiancee. She stuck herself in between. She had fixed 
her mind on becoming my wife. 

SCHWARZ. (As if seized with a horrible suspicion.) 
And then when her husband died ? ^ \ , / 

SCh5n. You married half a million!! 

SCHWARZ. (IFailini.) O, to have suyed where I 
mas I To have died of hunger! 
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SCHON. (Superior.) Do you think, then, that / make 
no compromises? Who is there that does not compro- 
mise? You have married half a million. You are to- 
day one of the foremost artists. That can't be done 
without money. You are not the man to sit in judgment 
on her. You can't possibly treat an origin like Mignon'sO 
according to the notions of bourgeois society. ^ 

SCHWARZ. (Quite distraught.) Who are you speak- 
ing of? 

SCHON. Of her father! You're an artist, I say: your 
ideals are on a different plane from those of a wage- 
worker. 

SCHWARZ. I don't understand a word of all that. 

SCHON. I am speaking of the inhuman conditions out 
of which, thanks to her good management, the girl has 
developed into what she is! 

SCHWARZ. Who? 

scHdN. Who? Your wife. 

SCHWARZ. Eve? 

SCHON. I called her Mignon. 
SCHWARZ. I thought her name was Nellie? 
scHdN. Dr. Goll called her so. 
SCHWARZ. I called her Eve — 
SCHON. What her real name is I don't know. 
SCHWARZ. (Absently.) Perhaps she knows. 
SCHdN. With a father like hers, she », with all her 
faults, a miracle. I don't understand you — 
SCHWARZ. He died in a madhouse — ? 
SCHON. He was here just now! 
SCHWARZ. Who was here? 
SCHdN. Her father. 
SCHWARZ. Here — in my house? 
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SCHON. He squeezed by me as I came in. And there 
are the two glasses still. 

SCHWARZ. She says he died in the madhouse. 
V SCHON. Let her feel she|s in authority: — ! She craves 
^nothing but the compulsion to unconditional obedience. 
iWith Dr. GoU she was in heaven, and with him there/ 
Was no joking. ^ 

SCHWARZ. {Shaking his head.) She said she had 
never loved — 

SCHON. But you, make a beginning with yourself. 
Pull yourself together I 

SCHWARZ. She has sworn — ! 

SCHON. You can't demand a sense of duty in her 
before^ you know your own task. 

SCHWARZ. By her mother's grave! 

SCHON. She never knew her mother, let alone the 
grave. Her mother hasn't got a grave. 

SCHWARZ. I don't fit in society. (He is in desper- 
ation.) 

SCHON. What's the matter? 
. SCHWARZ. Pain — horrible pain! 

SCHON. (Gets up, steps back; after a pause.) Guard 
her for yourself: she's yours. The moment is decisive. 
To-morrow she may be lost to you. 

SCHWARZ. {Pointing to his breast.) Here, here. 

sch5n. You have married half — (Reflecting.) She 
is lost to you if you let this moment slip! 

SCHWARZ. If I could weep! Oh, if I could cry out! 

SCHON. (With a hand on his shoulder.) You're suf- 
fering — 

SCHWARZ. (Getting up, apparently quiet.) You are 
nght, quite right. 

SCHOK. (Gripping his hand.) Where arc you going? 
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SCHWARZ. To speak with her. 

SCHON. Right! {Accompanies htm to the door, left. 
Coming back.) That was tough work. {After a pause, 
looking right.) He had taken her into the studio before 
though? {A fearful groan, left. He hurries to the door 
and finds it locked. ) Open ! Open the door ! 

LULU. {Stepping thru the hangings, right.) What's — 

SCHON. Open it! 

LULU. {Comes down the steps.) That is horrible. 

SCHON. Have you an ax in the kitchen? 

LULU. He'll open it right off — 

SCHON. I can't kick it down. 

LULU. When he's had his cry out. 

SCHON. {Kicking the door.) Open! (To Lulu.) 
Bring me an ax. 

LULU. Send for the doctor — 

SCHON. You are not yourself. 

LULU. It serves you right. {Bell rings in the cor- 
ridor. Schon and, Lulu stare at each other. Then 
Schon slips up-stage and stands in the doorway.) 

SCHON. I mustn't let myself be teen here. 

LULU. Perhaps it's the art-dealer. {The bell rings 
again.) 

SCHON. But if ^*e don't answer it — 

LULU. {Steals toward the door; but Schon holds 
her*) — 

sch5n. Stop. It sometimes happens that one it not 
just at hand — {He goes out on tip-toes. Lulu turns 
back to the locked door and listens. Schon returns with 
Alva.) Please be quiet. 

ALVA. {Very excited.) A revolution has broken out 
in Paris! 

aCHON. Be quiet. 
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ALVA. (To Lulu,) You're as pale as death. 

SCHON. (Rattling at the door.) Walter! Walter! 
I (if death-rattle heard behind the door.) 

LULU. God pity you. 

SCHON. Haven't you brought an ax? 

LULU. If there's one there — (Goes slowly out, upper 
left.) 

ALVA. He's just keeping us in suspense. 

SCHON. A revolution has broken out in Paris? 

ALVA. In the editors' room they're beating their heads 
against the wall. No one knows what he ought to write. 
(The bell rings in the corridor.) 

sch5n. (Kicking against the door.) Walter! 

ALVA. Shall I force it in? 

SCHON. I can do that. Who is it coming now? 
(Standing up.) To enjoy life and let others be respon- 
sible for It — 

LULU. (Coming back with a kitchen ax.) Henriette 
has come home. 

SCHON. Shut the door behind you. 

ALVA. Give it here. (Takes the ax and pounds with 
it between the jamb and the lock.) 

SCHON. You must hold it nearer the end. 

ALVA. It's cracking — (The lock gives; Alva lets 
the ax fall and staggers back.) (Pause.) 

LULU. (To Schon, pointing to the door.) After 
you. (Schon flinches, drops back.) Arc you getting — 
dizzy? (Schon wipes the sweat from his forehead and 
goes in.) 

ALVA. (From the couch.) Ghastly! 

LULU. (Stopping in the door-way, finger on lips, cries 
out sharply.) Oh! Oh! (Hurries to Alva.) I can't 
stay here. 
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ALVA. Horrible ! 

LULU. {Taking his hand.) Come. 

ALVA. Where to? 

LULU. I can't be alone. {Goes out with Alva, right.) 

(Schon comes back, a bunch of keys in his hand, which 
shows blood. He pulls the door to, behind him, goes to 
the writing-table, opens it, and writes two notes.) 

ALVA. (Coming back, right.) She's changing her 
clothes. 

SCHON. She has gone? 

ALVA. To her room. She's changing her clothes. 
(Schon rings. Henriette comes in.) 

SCHON. You know where Dr. Bernstein lives? 

HBNRIETTE. Of course, Doctor. Right next door, 

SCHON. (Giving her one note.) Take that over to 
him, please. 

HBNRIETTE. In case the doctor is not at home? 

SCHON. He is at home. (Giving her the other note.) 
And take this to police headquarters. Take a cab. (Hen- 
riette goes out.) I am judged I 

ALVA. My blood is cold. 

SCHON. (Toward the left.) The fool! 

ALVA. He waked up to something, perhaps? 

SCHON. He has been too absorbed with himself. 
(Lulu appears on the steps, right, in dust-coat and hat.) 

ALVA. Where arc you going now? 

LULU. Out I see it on all the walls. 

SCHON. Where are his papers? 

LULU. In the desk. 

SCHON. (At the desk.) Where? 

LULU. Lower right-hand drawer. (She kneels and 
opens the drawer, emptying the papers on the floor.) 
Here. There is nothing to fear. He had no secrets. 



ACT n] ERDGEIST 55 

SCHOK. Now I can just withdraw from the world. 

LULU. (Still kneelinf,) Write a pamphlet about 
him. Call him Michelangelo. 

SCHON. What good'll that do? (Pointinf left.) 
There lies my engagement 

ALVA. That's the curse of your game! 

SCHON. Shout it thru the streets 1 1 

ALVA. (Pointinf to Lulu.) If you had treated that 
girl fairly and justly when my mother died — 

SCHON. My engagement is bleeding to death there I 

LULU. (Getting up.) I sha'n't stay here any longer. 

SCHON. In an hour they'll be selling extras. I dare 
not go across the street! 

LULU. Why, what can you do to help it? 

SCHON. That's just it I They'll stone me for it! 

ALVA. You must get away — travel. 

SCHON. To leave the scandal a free field I 

LULU. (By the couch.) Ten minutes ago he was 
lying here. 

SCHON. This is the reward for all I've done for him I 
In one second he wrecks my whole life for me I 

ALVA. Gmtrol yourself, please! 

LULU. (On the couch.) There's no one but our- 
selves here. 

ALVA. But our position ? 

SCHON. (To Lulu.) What will you say to the 
police? 

LULU. Nothing. 
\ ALVA. He didn't want to remain a debtor to his des- 
• tiny. 

LULU. He always thought of death immediately. 
^ SCHON. He thought what a human being can only 
dream of. 
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LULU. He has paid dearly for it. 

ALVA. He had what we don't hare! 

SCHOK. (Suddenly violent J) I know jtnir rcasoosl 
I have no cause to consider you! If you try every means 
to prevent having any brothers and ststers» that's all the 
more reason why I should get more children. 

ALVA. You've a poor knowledge of men. 

LULU. You get out an ertra yourself! 

SCHOK. {With passionate indignation.) He had no 
moral sense! (Suddenly controlling himself again.) 
Paris in revolutioii — ? 

ALVA. CXir editors act as though they'd been struck. 
Everything has stopped dead. 

SCHON. That's got to help me over this! Now if 
only die police would come. Tlie minutes are worth 
more than gcdd. (The bell rings in the corridor.) 

ALVA. There they are — (Schon starts to the door. 
Lulu jumps up.) 

LULU. Wait, you've got blood — 

scHdN. Where? 

LULU. Wait, 111 wipe it. (Sprinkles her handker- 
chief with heliotrope and wipes the blood from Schon s 
hand.) 

scHdN. It's your husband's blood. 

LULU. It leaves no trace. 

sch5n. Monster ! 

LULU. You will marry me, though. (The bell rings 
in the corridor.) Only have patience, .pbiljiren. (SchBn 
goes out and returns with Escherich, a reporter.) 

BSCHERICH. (Breathless.) Allow me to— to intn^ 
duce myself — 

iCHdN. You've run? 

BSCHERICH. (Giving him his card.) From police 
headquarters A suicide, I undermnd. 
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SCHON. (Reads.) Fritz Escherich, correspondent of 
the "News and Novelties." Come along. 

ESCHERICH. One moment. (Takes out his note-book 
and pencil, looks around the parlor, writes a few words, 
bows to Lulu, writes, turns to the broken door, writes.) 
A kitchen-ax. (Starts to lift it.) 

SCHON. (Holding him back.) Excuse me. 

ESCHERICH. (Writing.) Door broken open with a 
kitchen-ax. (Examines the lock.) 

SCHON. (His hand on the door.) Look before you, 
my dear sir. 

ESCHERICH. Now if you will have the kindness to 
open the door — (Schon opens it. Escherich lets book 
and pencil fall, clutches at his hair.) Merciful Heaven! 
Godll 

SCHON. Look it all over carefully. 

ESCHERICH. I can't look at it! 

SCHON. (Snorting scornfully.) Then what did you 
come here for? 

ESCHERICH. To— to cut up — to cut up his threat with 
a razorl 

SCHON. Have you seen^it all? 

ESCHERICH. That must feel — 

SCHON. (Draws the door to, steps to the writing- 
table.) Sit down. Here is paper and pen. Write. 

ESCHERICH. (Mechanically taking his seat.) I can't 
write — j 

SCHON. (Behind his chair.) Write! Persecution— 

mania. • • • 

ESCHERICH. (Writes.) Per-$ecu-tion — oumia. (The 
bell rings in the corridor.) 

CURTAIN 
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ACT III 

J theatrical dressing-room, hunz wi th red . Door upper 
right. Across upper left comer, a Spanish screen. Cen- 
tre, a table set endwise, on which dance costumes lie. 
Chair on each side of this table. Lower right, a smaller 
table with a chair. Lower left, a high, very wide, old- 
fashioned arm-chair. Above it, a tall mirror, with a make- 
up stand before it holding Puff, rouge, etc, etc. 

Alva is at lower right, filling two glasses with red wine 
and champagne, 

ALVA. Never since I began to work for the stage have 
I seen a public so uncontrolled in enthusiasm. 

LULU. (Voice from behind the screen.) Don't give 
me too much red wine. Will he see me to-day? 

ALVA. Father? 

LULU. Yes. 

ALVA. I don't know if he's in the theater. 

LULU. Doesn't he want to see me at all? 

ALVA. He has so little time. 

LULU. His bride occupies him« 

ALVA. Speculations. He gives himself no rest 
{Schon enters.) You? We're just speaking of you. 

LULU. Is he there? 

SCHON. You're changing? 

LULU. (Peeping over the Spanish screen, to Schon.) 
You write in all the papers that I'm the most gifted 
danseuse who ever trod the stage, a second Taglioni and 
I don't know what else — and you haven't once found me 
gifted enou^ to convince yourself of the fact 

SCHON. I have to much to write. You see, I was 
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right: there were hardly any seats left. You must keep 
rather more in the proscenium. 

LULU. I must first accustom myself to the light. 

ALVA. She has kept herself strictly to her part. 

SCHON. (To Alva.) You must get more out of 
your performers! You don't know enough yet about 
the technique. (To Lulu.) What do you come as now? 

LULU. As a flower-girl. 

scHdN. (To Alva.) In tights? 

ALVA. No. In a skirt to the ankles. 

SCHOK. It would have been better if you hadn't ven- 
tured on symbolism. / : 

ALVA. I look at a dancer's feet._ CN '^^ -'- 

SCHOK. The point is» what the public looks at. An 
apparition like her has no need, thank heaven, of your 
symbolic mummery. 

ALVA. The public doesn't look as if it was bored! 

SCHOK. Of course not; because I have been working 
for her success in the press for six months. Has the 
prince been here? 

ALVA. Nobody's been here. 

SCHOK. Who lets a dancer come on thru two acts 
in raincoats? 

ALVA. Who it the prince? 

scHON. Shall we see each other afterwards? 

ALVA. Are you alone? 

scHON. With acquaintances. At Peter's? 

ALVA. At twelve? 

iCHdN. At twelve. (Exit.) 

LULU. I'd given up hoping he'd ever come. 

ALVA. Don*t let yourself be misled by his grumpy 
growls. If youUl only be careful not to spend your 
strength before the last number begins— (Lulu steps 
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out in a classical, sleeveless dress, white with a red border, 
a bright wreath in her hair and a basket of flowers in her 
hands.) 

LULU. He doesn't seem to have noticed at all how 
cleverly you have used your performers. 

ALVA. I won't blow in sun, moon and stars in the 
first act! 

LULU. (Sipping.) You disclose me by degrees. 

ALVA. I knew, though, that you knew all about chang- 
ing costumes. 

LULU. If rd wanted to sell my flowers this way be- 
/' fore the Alhambra cafe, they'd have had me behind lock 
^L.and key right oflE the very first night. 

ALVA. Why? You were a child! 

LULU. Do you remember me when I entered your 
room the first time? 

ALVA. You wore a dark blue dress with black velvet. 

LULU. They had to stick me somewhere and didn't 
know where. 

ALVA. My mother had been lying sick two years then, 
(f^ LULU. You were playing theater, and asked me if I 
wanted to play too. 

ALVA. To be sure! We pla>-cd theater! 

LULU. I see you still — ^the way you shoved the figures 
back and forth. 

ALVA. For a long time my most terrible memory 
was when all at once I saw clearly into your relations— 

LULU. You got icy curt towards me then. 

ALVA. Oh, God — I saw in 5tHi something so infinitdy 

A. far above me. L had perhaps a higher devotion to you 

« ^^ . than tn my moihrri Think-^'bcn my mocner died — 1 

' was se v enteen — I went and stood before my father and 
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demanded that he make you his wife on the spot or we'd 
have to fight a duel. 

LULU. He told me that at the time. 

ALVA. Since I've grown older, I can only pity him. 
He will never comprehend me. There he is making up 
a story for himself about a little diplomatic game that 
puts me in the role of laboring against his marriage with 
the Countess. 

LULU. Does she still look as innocently as ever at the ^'^ 
world ? 

ALVA. She loves him. Vm convinced of that. Her 
family has tried everything to make her turn back. I 
don't think any sacrifice in the world would be too great 
for her for his sake. 

LULU. {Holds out her glass to him.) A little more, 
please. 

ALVA. (Givinf it to her.) You're drinking too much. 

LULU. He shall learn to believe in my success! He 
doesn't believe in any art. He believes only in papers. 

ALVA. He believes in nothing. 

LULU. He brought me into the theater in order that 
someone might eventually be found rich enough to marry 
me. 

ALVA. Well, alright. Why need that trouble us? 

LULU. I am to be glad if I can dance myself into a mil- 
lionaire's heart. 

ALVA. God defend that anyone should take you from 
ut! 

LULU. You've composed the music for it, though. 

ALVA. You know that it was always my wish to write 
a piece for you. 

LULU. I am not at all made for the stage, however. \ 

ALVA. You came into the world a dancer ! 
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LULU. Why don't you write your things at least as 
interesting as life is? 

ALVA. Because if we did no man would believe us. 

LULU. If I didn't know more about acting than the 
people on the stage do, what might not have happened 
to me? 

ALVA. IVe provided your part with all the impossibili- 
ties imaginable, though. 

LULU. With hocus-pocus like that no dog is lured 
from the stove in the real world. 

ALVA. It's enough for me that the public finds itself 
most tremendously stirred up. 

LULU. But /'d like to find myself most tremendously 
stirred up. (Drinks.) 

ALVA. You don't seem to be in need of much more for 
that. 

LULU. No one of them realizes ansrthing about the 
others. Each thinks that he alone is the unhappy victim. 

ALVA. But how can you feel that? 

LULU. There runs up one's body such an icy shudder. 

ALVA. You arc incredible. (An electric bell rin£S over 
the door.) 

LULU. My cape. ... I shall keep in the proscenium ! 

ALVA. (Putting a wide shawl round her shoulders.) 
Here is your cape. 

LULU. He shall have nothing more to fear for his 
shameless boosting. 

ALVA. Keep yourself under control! 

LULU. God grant that I dance the last qmrks of in- 
tcUigence out of digrhcads, lExtuT 

ALVA. Yes, a more interesting piece could be written 
about her. (Sits, right, tmd takes out his mote-hook. 
Writes. Looks up.) First act: Dr. GolL Rotten al- 
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(iyl I can call up Dr. Goll from purgatory or wher- 
ever else he's doing penance for his orgies, but I'll be made 
responsible for his sins. {Long-continued but much 
deadened applause and bravos outside.) They rage there 
as in a menagery when the meat appears at the cage. 
Second act: Walter Schwarz. Still more impossible! 
How our souls do strip off their last coverings in the 
light of such lightning-strokes! Third act? Is it really 
to go on this way? {The attendant opens the door from 
outside and lets Escerny enter. He acts as though he wer^ 
at home, and without greeting Alva takes the chair. ^ar 
the mirror. Alva continues, not heeding Aim.) -'It can 
not go on this way in the third act! 

ESCERNY. Up to the middle of the tliird act it didn't 
^seem to go so well to-day as usual. 

alVX." I was riot on the stage. 

ESCERNY. Now she's in full career again. 

ALVA. She's lengthening each number. 

ESCERNY. I once had the pleasure of meeting the 
artiste at Schdn's. 

ALVA. My father has brought her before the public 
by some critiques in his paper. 

ESCERNY. {Bowing slightly.) I was conferring with 
Dr. Schdn about the publication of my discoveries at Lake 
Tanganika. 

ALVA. {Bowing slightly.) His remarks leave no doubt 
that he takes the liveliest interest in your work. 

ESCERNY. It's a very good thing in the artiste that the 
public does not exist for her at all. 

ALVA. As a child she learned the quick changing of 
clothes; but I was surprised to discover such an expressive 
dancer in her. 

ESCERNY. When she dances her solo the is intoxicated 
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\ 

\ with her own beauty, with which she herself seems to be 

mortally in love. 

ALVA. Here she comes. (Gets up and opens the door. 
Enter Lulu.) 

LULU. {Without wreath or basket, to Alva.) You're 
called for. I was three times before the curtain. {To 
Escerny.) Dr. Schon is not in your box? 

ESCERKY. Not in mine. 

ALVA. {To Lulu.) Didn't you see him? 

LULU. He is probably away again. 

ESCERNY. He has the last parquet-box on the left. 

LULU. It seems he is ashamed of me ! 

ALVA. There wasn't a good seat left for him. 

LULU. {To Alva.) Ask him, though, if he likes me 
better now. 

ALVA. I'll send him up. 

ESCERNY. He applauded. 

LULU. Did he really? 

ALVA. Give yourself some rest. {Exit.) 

LULU. I've got to change again now. 

ESCERNY. But your maid isn't here? 

LULU. I can do it quicker alone. Where did you say 
Dr. Schon was sitting? 

ESCERNY. I taw him in the left parquet-b^^fitfriictt. 
back. . " 

LULU. I've still five costumed before me now; dancing- 
girl, ballerina, queen of the ni|ht, Ariel, and Lascaris. 




{She goes behind the Spanish scr^tn^ ' ' '" 

ESCERNY. Would you think it pdsstblejhatjitiMiriirit 
meeting I expected nothing more than to make the ac- 
quaintance of a young lady of the literary world? • • • 
(He sits at the left of the centre table, and renudns there 
to the end of the seeme.) Have I perhaps erred in my 
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judgment of your nature, or did I rightly interpret the 
sniile which the thundering storms of applause called forth 
on your lips? That you arc secretly pained at the neces- 
sity of profaning your art before people of doubtful dis- 
interestedness? (Lulu makes no answer.) That you 
would gladly exchange at any moment the shimmer of 
publicity for a quiet, sunny happiness in distinguished se- 
clusion? (Lulu makes no answer.) That you feel in 
yourself enough dignity and high rank to fetter a man to 
your feet — in order to enjoy his utter helplessness? . • • 
(Lulu makes no answer.) That in a comfortable, richly 
furnished villa you would feel in a more fitting place than 
here, — with unlimited means, to live completely as your 
own mistress? (Lulu steps forth in a short, bright, 
pleated petticoat and white satin bodice, black shoes and 
stockings, and spurs with bells at her heels.) 

LULU. (Busy with the lacing of her bodice.) If 
there's just one evening I don't go on, I dream the whole 
night that I'm dancing and feel the next day as if I'd been 
racked. 

ESCERKY. But what difference could it make to you 
to see before you instead of this mob one spectator, 
specially elect? 

LULU. That would make no difference. I don't see 
anybody ansrway. 

ESCERKY. A lighted summer-house — the splashing of 
the water near at hand. ... I am forced in my exploring- 
trips to the practise of a quite inhuman tyranny — 

LULU. (Putting on a pearl necklace before the mir- 
ror.) A good school! 

ESCERKY. And if I now long to deliver myself unre- 
servedly into the power of a woman, that is a natural 
need for relaxation. • . . Can you imagine a greater life- 



66 ERDGEIST [act in 

happiness for a woman than to have a man entirely Jn her 
power? 

LULU. (Jingling her heels.) Oh yes! 

ESCERNY. (Disconcerted.) Among cultured men you 
will find not one who doesn't lose his head over you. 

LULU. Your wishes, however, no one will fulfill with- 
out deceiving you. 

ESCERNY. To be deceived by a girl like you must be 
ten times more enrapturing than to be uprightly loved by 
anybody else. 

LULU. You have never in your life been uprightly 
loved by a girl! (Turning her back to him and point- 
ing.) Would you undo this knot for me? IVe laced my- 
self too tight I am always so excited getting dressed. 

ESCERNY. (After repeated efforts.) I'm sorry; I can't 

LULU. Then leave it. Perhaps I can. (Goes left.) 

ESCERNY. I confess that I am lacking in deftness. 
Maybe I was not docile enough with women. 

LULU. And probably you don't have much oppor- 
tunity to be so in Africa, either? 

ESCERNY. (Seriously.) Let me openly admit to you 
that my loneliness in the world embitters many hours. 

LULU. The knot is almost done. . . . 

ESCERNY. What draws me to you is not jrour dancing. 
It's your physical and mental refinemc nt^jgjt js revealed 
in every one ot your movements. Anyone who is so mudi 
interested in art as I am could not be deceived in uiat 
For ten evenings I've been ttud3ang your spiritual life in 
your dance, until to-day whea you entered as the flower- 
^__ I became perfectly dear. Yours is a grand nature — 
^^^ ^ \ un^^msh; you can tee no one suffer; you embody the joy 

life. As a wife ybuwill make a man happy above all 
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things. . . . You are all open-heartedness. You would 
be a poor actor. (The bell rings again.) 

LULU. {Having somewhat loosened her laces, takes a 
deep breath and jingles her spurs.) Now I can breathe 
again. The curtain is going up. (She takes from the 
centre table a skirt-dance costume — oj bright yellow silk, 
without a waist, closed at the neck, reaching to the ankles, 
with wide, loose sleeves — and throws it over her.) I must 
dance. 

ESCERNY. (Rises and kisses her hand.) Allow me to 
remain here a little while longer. 

LULU. Please, stay. 

ESCERNY. I need some solitude. (Lulu goes out.) 
What is to be a ristoc ratic? To be eccentric, like me? 
Or to be perfect in body and mind, like this girl? (Ap- 
plause and bravos outside.) He who gives me back my 
faith in men, gives me back my life. Should not the 
children of this woman be more princely, body and soul, 
than the children whose mother has no more vitality in 
her than I have felt in me until to-day? (Sitting, right; 
ecstatically.) The dance has ennobled her body. . . . 
(Alva enters.) 

ALVA. One is never sure a moment that some miser- 
able chance may not throw the whole performance out 
for good. (He throws himself into the big chair, left, so 
that the two men are in exactly reversed positions from 
their former ones. Both converse somewhat boredly and 
apathetically. ) 

ESCERNY. But the public has never yet shown itself 
o grateful. 

ALVA. She's finished the tkirt-dance. 

ESCERNY. I hear her coming. . . . 
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ALVA. She isn't coming. She has no time. She 
changes her costume in the wings. 

ESCERNY. She has two ballet-costumes, if I'm not mis- 
taken? 

ALVA. I find the white one more becoming to her than 
the rose. 

ESCERNY. Do you ? 

ALVA. Don't you ? 

ESCERNY. I find she looks too body-less in the white 
tulle. 

ALVA. I find she looks too animal in the rose-tulle. 

ESCERNY. I don't find that. 

ALVA. The white tulle expresses more the child-like 
in her nature. 

ESCERNY. The rose tulle expresses more the female in 
her nature. ( The electric bell rings over the door. Alva 
jumps up.) 

ALVA. For heaven's sake, what is wrong? 

ESCERNY. {Getting up too). What's the matter? 
(The electric bell goes on ringing to the close of the 
dialogue.) 

ALVA. Something's gone wrong there — 

ESCERNY. How can you get so suddenly frightened? 

ALVA. That must be a hellish confusion! (He runs 
out. Escemy follows him. The door remains open. 
Faint dance-music heard. Pause. Lulu enters *>t a long 
cloak, and shuts the door to behind her. She wean a 
rose-colored ballet costume with /lower garlands. She 
walks across the stage and sits down in the big arm-chair 
near the mirror. After a pause Alva returns.) 

ALVA. You had a faint? 

LULU. Please lock the door. 

ALVA. At least come down to die stage. 
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LULU. Did you sec him? 

ALVA. See whom? 

LULU. With his bride? 

ALVA. With his — (To Schon, who enters.) You 
might have spared yourself that jest! 

SCHON. What's the matter with her? {To Lulu.) 
How can you play the scene straight at me ! 

LULU. I feel as if rd been whipped. 

SCHON. {After bolting the door.) You will dance — 
as sure as IVe taken the responsibility for you ! 

LULU. Before your bride? 

SCHON. Have you a right to trouble yourself before 
whom? YouVc been engaged here. You receive your 
salary • . . 

LULU. Is that your affair? 

SCHON. You dance for anyone who buys a ticket. 
Whom I sit with in my box has nothing to do with your 
business! 

ALVA. I wish you'd stayed sitting in your box! (To 
Lulu.) Tell me, please, what I am to do. (A knock at 
the door.) There is the manager. (Calls.) Yes, in a 
moment! (To Lulu.) You won't compel us to break 
off the performance? 

SCHON. (To Lulu.) Onto the stage with you! 

LULU. Let me have just a moment! I can't now. 
I'm utterly miserable. 

ALVA. The devil take the whole theater crowd! 

LULU. Put in the next number. No one will notice 
if I dance now or in five minutes. There's no strength 
in my feet. 

ALVA. But you will dance then? 

LULU. As well as I can. 
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ALVA. As badly as you like. (A knock at the door 
again.) Vm coming. 

LULU. {When Alva is gone.) You arc right to show 
mc where my place is. You couldn't do it better than by 
letting me dance the skirt-dance before your fiancee. . . . 
You do me the greatest service when you point out where 
I belong. 

SCHON. {Sardonically.) For you with your origin 
it's incomparable luck to still have the chance of entering 
before respectable people! 

LULU. Even when my shamelessness makes them not 
know where to look. 

SCHON. Nonsense! — Shamelessness? — Don't make a 
necessity of virtue! Your shamelessness is balanced with 
gold for you at every step. "" One^cnes %'ravo'i an- 
other "fic" — it's all the same to you! Can you wish for 
a more brilliant triumph than when a respectable girl can 
hardly be kept in the box? illas your life any other aim? 
As long as you still have a spark of self-respect^ you are no 
perfect dancer. The more terribly you make people shud- 
der, the higher you stand in your profession! 

LULU. But it is absolutely indifferent to me what they 
r think of me. I don't, in the least, want to be any better 
\ than I am. I'm content with myself. 

SCHON. (In moral indignation.) That is 3rour true 
nature. I call that straightforward! A corruption II 

LULU. I wouldn't have known that I had a spark of 
self-respect — 

SCHON. ( Suddenly distrustful. ) No harlequinadin^— 

LULU. O Lord — I know very well what I'd have be- 
come if you hadn't saved me from it* 

scHdN. Are you then, perhaps, aomcthing different to- 
day? 
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LULU. God be thanked, no! 

SCHON. That is right! 

LULU. {Laughs.) And how awfiilly glad I am about 
it. 

SCHON. (Spits.) Will you dance now? 

LULU. In anything, before anyone! 

SCHON. Then down to the stage! 

LULU. {Begging like a child.) Just a minute more! 
Please! I can't stand up straight yet. They'll ring. 

SCHON. You have become what you are in spite of 
everything I sacrificed for your education and your wel- 
fare. 

LULU. Had you overrated your ennobling influence? 

SCHON. Spare me your witticisms. 

LULU. The prince was here. 

scHdN. Well? 

LULU. He takes me with him to Africa. 

SCHON. Africa? 

LULU. Why not? Didn't you make me a dancer just 
80 that someone might come and take me away with him? 

SCHON. But not to Africa, thous^l 

LULU. Then why didn't you let me fall quietly in a 
faint, and silently thank heaven for it? 

SCHON. Because, more's the pity, I had no reason for 
bdieving in your faint! 

LULU. (Making fun of him.) You couldn't bear it 
any longer Qiit there? 

SCHON. Because I had to bring home to you what you 
are and to whom you are not to look up. 

LULU. You were afraid, thous^, that my legs might 
have been seriously injured? 

SCh5n. I know too well 3rou are indestructible. 

LULU. So you know that ? 
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SCHON. (Bursting out.) Don't look at me so im- 
pudently I 

LULU. No one is keeping you here. 

SCHON. I'm going as soon as the bell rings. 

LULU. As soon as you have the energy! Where is 
your energy? You have been engaged three years. Why 
don't you marry? You recognize nojQtjstacles. Why do 
you want to put the blame on me?V You ordered me to 
marry Dr. Goll : I forced Dr. GoU to marry me. You 
ordered me to marry the painter: I made the best of a 
bad bargain. Artists are your creatures, princes your 
proteges. Why don't you marry? 

SCHON. {Raging.) Do you imagine you stand in 
the way? 

LULU. {From here to the end of the act triumphant.) 
If you knew how happy your rage is making me! How 
proud I am that you should humble me by every means 
in your power! You debase me as deep— as deep as a 
woman can be debased, for you hope you can then jump 
over me easier. But you have suffered unspeakably your- 
self from everything you just said to me. I see it in you. 
Already you are near the end of your self-command. Go ! 
For your innocent fiancee's sake, leave me alone! One 
minute more, your mood will change around and you'll 
make a scene with me of another kind, that you can't 
answer for now. 

SCHON. I fear you no longer. 

LULU. Me? Fear yourself! I do not need you. I 

beg you to go! Don't give me the blame. You know 

I don't need to faint to destroy your future. You have 

I unlimited confidence in my honorableness. You believe 

not only that I'm an ensnaring dau^^ter of Eve; you 

/ believe, too, that Fm a very good-natured creature. I am 
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neither the one nor the other. Your misfortune is only \ ^^ 
that you think I am. 

SCHON. (Desperate.) Leave my thoughts alone! 
You have two men under the sod. Take the prince, 
danccjiim into the ea rth! I am thru with you. I know 
when the angel in you stops o£E and the devil begins. If 
I take the world as it's made, the Creator must be re- 
sponsible, not II To me life is not an amusement! 

LULU. And, therefore, you make claims on life greater 
than anyone can make. Tell me, who of us two is more 
full of claims and demands, you or I? 

SCHON. Be silent! I don't know how or what I think. 
When I hear you, I don't think any more. In a week 
I'll be married. I conjure you, by the angel that is in 
you, during that time come no more to my sight! 

LULU. I will lock my doors. 

SCHON. Go on and boast! God knows since I've been 
wrestling with the world and with life I have cursed no 
one like you I 

LULU. That comes from my lowly origin. 

SCHON. From your depravity! 

LULU. With a thousand pleasures I take the blame 
on m3rselfl You must feel clean now; you must think 
yourself a model of austerity now, a paragon of unflinch- 
ing principle ! Otherwise you could never marry the child 
in her boundless inexperience — 

SCHON. Do you want me to grab you and — 
LULU. Yes! What must I say to make you? Not 
for the world would ^^el^ge with the innocent kid now I 
Tho the girl loves you as^no woman has ever loved you 
yet! ^ 

8Ch5n. Silei(ce, beast! Silence! 

\ 
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LULU. Marry her — and then she'll dance in her child- 
ish wretchedness before m y eyes, instead of I before hers! 

SCHON. {Raising his fists.) God forgive me — 

LULU. Strike me! Where is your riding-whip? Strike 
me on the legs — 

SCHON. {Grasping his temples.) Away, away! 
{Rushes to the door, recollects himself, turns around.) 
Can I go before the girl now, this way? Home! 

LULU. Be a man! Look yourself in the face once: — 
you have no trace of a conscience; you are frightened 
at no wickedness ; in the most cold-blooded way you mean 
to make the girl that loves you unhappy; you conquer 
half the world; you do what you please; — and 3rou know 
as well as I that — 

SCHdN. {Sunk in the chair, right centre, utterly ex- 
hausted.) Stop! 

LULU. That you are too weak — to tear yourself away 
from me. 

SCHON. {Groaning.) Oh! Oh! You make me 
weep. 

LULU. This moment makes me I cannot tdl you 
how glad. 

SCHON. My age I My position! 

LULU. He cries like a child — the terrible man of 
mis^t! Now go so to your bride and tell her what kind 
of a girl I am at heart — not a bit jealous! 

SCHdN. {Sobbing.) The child I The innocent child I 

LULU. How can the incarnate devil get so weak all 
of a sudden ! But now gD» please. You are nothing more 
now to me. 

8Ch5n. I cannot go to her. 

LULU. Out with you. Come back to me when you 
have regained your strength again. 
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SCHON. Tell me in God's name what I must do. 

LULU. {Gets up; her cloak remains on the chair. 
Shoving aside the costumes on the centre table.) Here is 
writing-paper — 

SCHON. I can't write. . . , 

LULU. (Upright behind him, her arm on the back of 
his chair.) Write! "My dear young lady. ..." 

SCHON. (Hesitating.) I call her Adelheid . . . |>>, M 

LULU. (With emphasis.) "My dear young lady . . ." 

SCHON. My sentence of death ! (Rewrites.) 

LULU. "Take back your promise. I cannot reconcile 
it with my conscience — " (Sch'dn drops the pen and glances 
up at her entreatingly.) Write conscience! — "to fasten 
you to my unhappy lot. • . ." 

SCHON. (Writing.) You are right. You arc right. 

LULU. "I give you my word that I am unworthy of 
your love — " (Schon turns round again.) Write love! 
"These lines are the proof of it. For three years I have 
tried to tear myself loose; I have not the strength. I am 
writing you by the side of the woman that conunands me. 
Forget me. Dr. Ludwig Schon." 

SCHON. (Groaning.) OGod! 

LULU. (Half startled.) No, no O God ! (With em- ; 
phasis.) "Dr. Ludwig Schon." Postscript: "Do not at- 
tempt to save me." 

SCHON. (Having written to the end, quite collapses.) 
Now— comes the^— execution. 

CURTAIN 
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A splendid hall in German Renaissance style, with a 
thick floor of oak-blocks. The lower half of the walls 
of dark carved wood; the upper half on both sides hung 
with faded Gobelins. At rear, a curtained gallery from 
which a monumental stair-case leads, right, half-way down 
the stage. At centre, under the gallery, the entrance-door, 
with twisted posts and pediment. At left, a high and 
spacious fire-place with a Chinese folding screen before it. 
Further down, left, a French window onto a balcony^ 
with heavy curtains, closed. Down right, door hung with 
Genoese velvet. Near it, a broad ottoman, with a chair 
\ on its left. Behind, near the foot of the stairs. Lulus Pier' 

rot-picture on a decorative stand and in a gold frame made 
to look antique. In the centre of the hall, a heavy square 
table, with three high-backed upholstered chairs round it 
and a vase of white flowers on it. 

\ ^i)r~Lt,^ Countess Geschwitx sits pn the ottoman, in a soldier-like, 
fur-trimmed waist, high, upright collar, enormous cuff' 
links, a veil over her face and her hands clasped con' 
vulsively in her muff. Schon stands down right. Lulu, 
in a big-flowered morning-dress, her hair in a simple knot 
in a golden circlet, sits in the arm-chair left of the ottoman. 

GESCHWiTZ. You caii't think how glad I shall be to tee 
you at our artists' ball. (To Lulu.) 

SCHON. Is there no sort of possibility of a person like 
me smuggling in ? 

GBSCHwrrz. It would be his^ treason if any of us lent 
henelf to such an intrigue. 
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SCHON. (Crossing to the centre table, behind the otto- 
man,) The glorious flowers! 

LULU. Fraulein von Geschwitz brought me those. 

GESCHWITZ. Don't mention it. Oh, you'll be in man's 
costume, won't you? 

LULU. Do you think that becomes me? 

GESCHWITZ. You're a dream here. {Signifying the 
picture.) 

LULU. My husband doesn't like it. 

GESCHWITZ. Is it by a local man? 

LULU. You will hardly have known him. 

GESCHWITZ. No longer living? 

sch5n. {Down left, with a deep voice.) He had 
enough. 

LULU. You're in bad temper. {Schon controls him- 
self.) 

GESCHWITZ. {Getting up.) I must go, Mrs. Schon. 
I can't stay any longer. .This evening we have life- 
class, and I have still so much to get ready for the ball. 
Good-b>'e, Dr. Schon. (lExit, upstage. Lulu accompanies 
her. Schon looks around him.) 

SCHON. Pure Augean stable. That, the end of my life. 
They ought to show me a comer that's still clean. The 
pest in the house. The poorest day-laborer has his tidy 
nest. Thirty years' work, and this my family circle, the 
circle of my people — {Glancing round.) God knows 
who is overhearing me again now! {Draws a revolver 
from his breast pocket.) Man is, indeed, uncertain of his 
life! {The cocked revolver in his right hand, he goes 
left and speaks at the closed window curtains.) That, 
my family drcle! The fellow still has courage! Shall I 
not rather shoot myself in the head ? Against deadly 
enemies one fights, but the — {Throws up the curtmns. 
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but finds no one hidden behind them.) The dirt — the 
dirt. . . . (Shakes his head and crosses right.) Insanity 
has already conquered my reason, or else — exceptions prove 
the rule! {Hearing Lulu coming he puts the revolver 
back in his pocket. Lulu comes down right.) 

LULU. Couldn't you get away for this afternoon? 

SCHON. Just what did that Countess want? 

LULU. I don't know. She wants to paint me. 

SCHON. Misfortune in human guise, that waits upon 
one. 

LULU. Couldn't you get away, then? I would so 
like to drive thru the .grounds with you. 

SCHON. Just the day when I must be at the exchange* 
You know that I'm not free to-day. All my property 
is drifting on the waves. 

LULU. I'd sooner be dead and buried than let my life 
be embittered so by my property. 

SCHON. Who takes life lightly does not take death 
hard. -.^^ 

f LULU. As a child I always had the most horrible fearl 
j^ death. — ^ 

SCHON. That is just why I married you. 

LULU. {With her arms round his neck.) You're in 
bad humor. You give yourself too much work. For 
weeks and months I've seen nothing of you. 

SCHON. {Stroking her hair.) Your light-heartedness 
should cheer up my old days. 
^i*ULU. Indeed, you didn't marry, me at all. 
[ schSn. Who else did I marry then? 
Vlulu. I iwuTied jrou! 

8Ch5n. How does that alter anything? 

LULU. I was always afraid it would alter a great deal. 

sch5n. It has, indeed, crushed a great dnl underfoot 



ACT iv] ERDGEIST 79 

LULU. But not one thing, praise God I 

SCHON. Of that I should be covetous. 

LULU. Your love for me. {Schons face twitches, he 
signs to her to go out in front of him. Both exeunt lower 
right. Countess Geschwitx cautiously opens the rear door, 
ventures forth, and listens. Hearing voices approaching in 
the gallery above her, she starts suddenly.) 

GESCHWITZ. Oh dear, there's somebody — (Hides 
behind the fire-screen.) 

SCHIGOLCH. (Steps out from the curtains onto the 
stairs, turns back.) Has the youngster left his heart be- 
hind him in the "Nightlight" cafe? U. .-,.. • < 

RODRIGO. (Between the curtains.) He is still too 
small for the great world, and can't walk so far on foot 
yet. (He disappears.) 

SCHIGOLCH. (Coming down the stairs.) God be 
thanked we're home again at last! What damned skunk 
has waxed the stairs again? H I have to have my joints 
set in plaster again before being called home, she can 
just present me between the palms here to her relations as 
the Venus de' Media. Nothing but steep rocks and 
stumbling blocks! 

RODRIGO. (Comes down the stairs, carrying Hugenberg 
in his arms.) This thing has a rojral police-i^ptain for a 
fadier and not as much courage in his body as the rag- 
gedest hobo! 

HUGBNBERG. If there was nothing more to it than life 
and death, then you'd soon learn to know me I 

RODRIGO. Even with his lover's woe, little brother 
don't weigh more than sixty kilos. I'll let myself be 
hung on that sutement any time. 

SCHIGOLCH. Throw him up to the ceiling and catdi 
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him by the feet. That'll whip his young blood into the 
proper rhythm right from the start. 

HUGENBERG. (Kicking his legs,) Hooray, hooray, I 
shall be expelled from school! 

RODRIGO. {Settinz him down at the foot of the stairs.) 
You've never been to any sensible school at all yet 

SCHIGOLCH. Here many a man has already won his 
spurs. Only, no timidity! First, 1*11 set before you a 
drop of what can't be had anywhere for money. (Opens 
a cupboard under the stairs.) 

HUGENBERG. Now if she doesn't come dancing in on 
the instant, I'll wallop you two so you'll still rub your 
tails in the hereafter. 

RODRIGO. (Seated left of the table.) The strongest 
man in the world little brother will wallop! Let mamma 
put long trowsers on you first. (Hugenberg sits opposite 
him.) 

HUGENBERG. I'd rather you lent me your mustache. 

RODRIGO. Maybe you want her to throw you out of 
the door straight off? 

HUGENBERG. If I Only knew now what the devil I 
was going to say to her! 

RODRIGO. That she knows best herself. / 

SCHIGOLCH. (Putting two bottles and three glasses on ^ 

the table.) I started in on one of them yesterday. (Fills 
the glasses.) 

RODRIGO. (Guarding Hugenberg's.) Don't give him 
too much, or we'll both have to pay for it. 

SCHIGOLCH. (Supporting himself with both hands on 
the table-top.) Will the gentlemen smoke? 

HUGENBERa (Opening his cigarette case.) Havana- 
imported I 
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RODRIGO. {Helping himself,) From papa policc- 
captain ? 

SCHIGOLCH. (Sitting,) Everything in the house is 
mine. You only need to ask. 

HUGBNBERG. I made a poem to her yesterday. 

RODRIGO. What did you make to her? 

SCHIGOLCH. What did he make to her? 

HUGBNBERG. A poem. 

RODRIGO. {To Schigolch,) A poem. 

SCHIGOLCH. He's promised me a dollar if I can spy out 
where he can meet her alone. 

HUGBNBBRG. Just who does live here? 

RODRIGO. Here we live! 

SCHIGOLCH. Jour fix — every stock-market day! Our 
health. {They clink.) 

HUGBNBBRG. Should I read it to her first, maybe? 

SCHIGOLCH. {To Rodrigo,) What's he mean? 

RODRIGO. His poem. He'd like to stretch her out and 
torture her a little first. 

SCHIGOLCH. {Staring at Hugenberg.) His eyes! His 
cyesi 

RODRIGO. His eyes, yes. They've robbed her of sleep 
for a week. 

SCHIGOLCH. {To Rodrigo.) You can have yourself 
pickled. 

RODRIGO. We can both have ourselves pickled! Our 
health, gossip Death! 

SCHIGOLCH. {Clinking with him.) Health, jack-in- 
the-box! If It's still better later on, I'm ready for de- 
parture at any moment; but — but — (Lulu enters right, 
in an elegant Parisian ball-dress, much dlcollete, with 
flowers in breast and hair.) 

LULU. But children, children, I expect company I 
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SCHIGOLCH. But I can tell you what, those things must 
cost something over there! {Hugenberg has risen. Lulu 
sits on the arm of his chair,) 

LULU. You've fallen into pretty company! I expect 
visitors, children! 

SCHIGOLCH. I guess IVe got to stick something in 
there, too. (He searches among the flowers on the table.) 

LULU. Do I look well ? 

SCHIGOLCH. What arc those you've got there? 

LULU. Orchids. (Bending over Hugenberg.) Smell. 

RODRIGO. Do you expect Prince Escemy? 

LULU. (Shaking her head.) God forbid! 

RODRIGO. So somebody else again — ! 

LULU. The prince has gone traveling. 

RODRIGO. To put his kingdom up for auction ? 

LULU. He's spjang out a fresh tribe in the neighbor- 
hood of Africa. (Rises, hurries up the stairs, and steps 
into the gallery.) 

RODRIGO. (To Schigolch.) He wanted to marry her 
originally. 

SCHIGOLCH. (Sticking a lily in his button-hole.) I, 
too, wanted to marry her originally. 

RODRIGO. You wanted to marry her originally? 

SCHIGOLCH. Didn't 3rou, too, want to marry her 
originally? 

RODRioa You bet I wanted to marry her origiiially! 

SCHIGOLCH. Who has not wanted to many her oric- 

inaUyl! 

ROORioo. I would never have got a better! 

schiooxjCH. She has let no one regret Aat he didn't 
marry att* 

RODRIGO. Then she's not your diild ? 

scKicxNiCH. Narer oocon to her. 
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HUGBNBERa What is her father's name then? 

SCHIOOLCH. She has boasted of me! 

HUGBNBERG. What IS her father's name then? 

SCHIOOLCH. What's he say ? 

RODRioo. What her father's name is. 
.SCHIOOLCH. She never had one. 

LULU. (Comes down from the gallery and sits again 
on Hugenber^s chair-arm.) What have I never had? 

ALL THRBB. A father. 

LULU. Yes, sure — I'm a wonder-child. (To Hugen- 
berg.) How are you getting along with your father? 

RODRIOO. He smokes a respectable cigar, anyway, the 
police-captain. 

SCHIOOLCH. Have you locked up upstairs? 

LULU. There is the key. 

SCHIOOLCH. Better have left it in the lock. 

LULU. Why? 

SCHIOOLCH. So no one can unlock it from outside. 

RODRIOO. Isn't he at the stock-exchange? 
/ LULU. Oh, yes, but he suffers from persecution-mania. 
^ RODRIOO. I take him by the feet, and yupl — there he 
stays stidung to the roof. 

LULU. He hunts >'ou into a mouse-hole with the cor- 
ner of his eye. 

RODRIOO. What does he hunt? Who does he hunt? 
(Baring kit ioyn.) Just look at this biceps! 

LULU. Show me. (Goes left.) 

RODRIOO. (Hitting himself on the muscle.) Granite. 
Wnnight-iron ! 

LULU. (Feeling by turns Roirigo's arm and her 9wn.) 
If you only didn*t have such long etrs^— 

PBRDINAND. (Entering, rear-centre.) Doctor Schon! 

HODRloa The rogue! (Jumps up, starts behind the 
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fire-screen, recoils,) God preserve me! {Hides, lower 
left, behind the curtains.) 

SCHIGOLCH. Give me the key! {Takes it and drags 
himself up the stairs.) 

LULU. {Hugenberg having slid under the table.) 
Show him in! 

HUGBNBERG. ( Under the front edge of the table-cloth, 
listening; to himself.) If he doesn't stay — ^we'll be alone. 

LULU. {Poking him with her toe.) Sh! {Hugenberg 
disappears. Alva is shpwn in by Ferdinand.) 

ALVA. {In evening dress.) Methinks the matinee will 
take place with burning lamps. I've — {Notices Schi- 

golch painfully climbing the stairs.) What the is 

that? 

LULU. An old friend of your father's. 

ALVA. Wholly unknown to me. 

LULU. They were in the campaign together. He's aw- 
fully badly — 

ALVA. Is my father here then? 

LULU. He drank a glass with him. He had to go to 
the stock market. We'll have lunch before we go, won't 
wt? 

ALVA. When does it begin? 

LULU. After twa (Jlva still follows Schigolch with 
his eyes.) How do jrou like me? (Schigolch disappears 
tkrm the gallery.) 

ALVA. Had I not better be silent to you on that point? 

LULU. I only mean my appearance. 

ALVA. Your dressmaker manifestly knows you better 
than I may permit myself to know you. 

LULU. When I saw myself in the glass I could have 
wished to be a man — uxf mani — 

ALVA. Yott aecm to envy J^ar man the joy you offer 
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to him. (Lulu is at the right. Aha at the left, of the 
centre table. He regards her with shy satisfaction. Ferdi- 
nand enters, rear, covers the table and lays two plates, etc., 
a bottle of Pommery, and hors d* oeuvres.) Have you a 
toothache? 

LULU. {Across to Alva.) Don't. 

FERDINAND. DoCtOf Schon . . .? 

ALVA. He seems so puckered-up and tearful to-day. 
FERDINAND. {Thru his teeth.) One is only a man 
after all. {Exit.) 

LULU. {When both are seated.) What I always 
think most highly of in you is your firmness of character. 
You're so perfectly sure of yourself. Even when you must 
have been afraid of quarreling with your father about it, 
you always stood up for me like a brother just the same. 

ALVA. Let's drop that. It's just my fate — {Moves 
to lift up the table-cloth in front.) 

LULU. {Quickly.) That was me. 

ALVA. Impossible! It's just my fate, with the most 
frivolous ideas always to seize on the best. 

LULU. You deceive yourself if you make yourself out 
worse than you are. 

ALVA. Why do you flatter me so? It is true that 
perhaps there is no man living, so bad as I — who has 
brought about so much good. 

LULU. In any case you're the only man in the world 
who's protected me without lowering me in my own eyes! 

ALVA. Do you think that so easy? {Schon appears in 

the gallery cautiously parting the hangings between the 

jmiddle pillars. He starts, and whispers, "My own sont') 

\ With gifts from God like yours, one turns those around 

\ one to criminals without ever dreaming of it I, too, am 
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only flesh and blood, and if we hadn't grown up with each 
other like brother and sister — 

LULU. That's why, too, I give myself to you alone 
quite without reserve. From you I have nothing to fear. 

ALVA. I assure you there are moments when one ex- 
pects to see one's whole inner self cave in. The more self- 
restraint a man loads onto himself, the easier he breaks 
down. Nothing will save him from that except — (Stops 
to look under the table.) 

LULU. (Quickly.) What are you looking for? 

ALVA. I conjure you, let me keep my confession of 
faith to myself! As an inviolable sanctity you were more 
to me than with all your gifts you could be to anyone else 
in your life! 

LULU. How do you come to think on that so entirely 
differently from your father? (Ferdinand enters, rear, 
changes the plates and serves broiled chicken with salad.) 

ALVA. (To him.) Arc you sick? 

LULU. (To Alva.) Let him be! 

ALVA. He's trembling as if he had fever. 

FERDINAND. I am not yet so used to waiting . • . 

ALVA. You must have something prescribed for you. 

FERDINAND. (Thru his teeth.) I'm a coachman 
usually — (Exit.) 

SCHON. (fVh'upering from the gallery.) So, he too. 
(Seats himself behind the rail, able to cover himself with 
the hamgings.) 

LULU. What sort of moments are those of whidi you 
spoke, where one expects to see his whole inner self 
tumble in? 

ALVA. I didn't want to speak of them. I should 
not like to lose, in joking over a glass of champagne, 
what has been my highest happiness for ten yean. 






rr iv] ERDGEIST 87 

LULU. I have hurt you. I won't begin on that again. 

ALVA. Do you promise me that for always? 

LULU. My hand on it. (Gives him her hand across 
the table. Alva takes it hesitatingly, grips it in his, and 
presses it long and ardently to his lips.) What arc you 
doing. (Rodrigo sticks his head out from the curtains, 
left. Lulu darts an angry look at him across Alva, and 
he draws bad.) 

SCHON. {Whispering from the gallery.) And there 
is still another 1 

ALVA. {Holding the hand.) A soul — that in the 
hereafter rubs the sleep out of its eyes. . . . Oh, this 
hand. • • • 

LULU. {Innocently.) What do you find in it? • . • 

ALVA. An arm. • • • 

LULU What do you find in it? . . . 

ALVA. A body 

LULU. {Guilelessly.) What do you find in it? . . • 

ALVA. {Stirred up.) Mignon! 
( ^ LULU. (Wholly ingenuously.) What do you find in 
.11. • • • 

ALVA. {Passionately.) Mignon! Mignon! 
1. LULU. {Throws herself on the ottoman.) Don't look 
at me so— for God's sake! Let us go before it is too 
late. You're an infamous wretdi! 

ALVA. I told you, didn't I, I was the basest villain. 

LULU. I see that ! 

ALVA. I have no sense of honor, no pride. • . • 

LULU. You think I am your equal! 

ALVA. You ? — ^you are as heavenly high above me as — 
as the sun is over the abyss! (Kneeling.) Destroy me! 
I beg you, put an end to me! Put an end to me! 

LULU. Do you love me then? 
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ALVA. I will pay you with everything that was mine! 
LULU. Do you love me? 

ALVA. Do you love me — Mignon? 

LULU. I? Not a soul. 

ALVA. I love you. (Hides his face in her lap.) 

LULU. {Both hands in his hair.) I poisoned your 
mother — {Rodrigo sticks his head out from the cur- 
tains, left, sees Schon sitting in the gallery and signs to 
him to watch Lulu and Alva. Schon points his revolver 
at Rodrigo; Rodrigo signs to him to point it at Alva. 
Schon cocks the revolver and takes aim. Rodrigo draws 
back behind the curtains. Lulu sees him draw back, sees 
Schon sitting in the gallery, and gets up.) His father! 
(Schon rises, lets the hangings fall before him. Alva re- 
mains motionless on his knees. Pause.) 

SCHON. {Holding a paper in his hand, takes Alva by 
the shoulder.) Alva! {Alva gets up as though drunk 
with sleep.) A revolution has broken out in Paris. 

ALVA. To Paris ... let me go to Paris — 

SCHON. In the editors' room they're beating their heads 
against the wall. No one knows what he ought to write. 
{He unfolds the paper and accompanies Alva out, rear. 
Rodrigo rushes out from the curtains toward the stairs.) 

LULU. (Barring his way.) You can't get out here. 

RODRIGO. Let me through! 

LULU. You'll run into his arms. 

R(H>Rioo. Hell shoot me thru the head ! 

LULU. He's coming. 

RODRIGO. (Stumbling back.) Devil, death and de- 
mons 1 (Lifts the table-cloth.) 

HUOBNBERa No Foom! 

RODRloa Danmed and done fori (Looks around and 
hides in the ioor^way, right.) 
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SCHON. (Comes in, centre; locks the door; and goes, 
revolver in hand, to the window down left, of which he 
throws up the curtains.) Where is he gone? 

LULU. (On the lowest step.) Out. 

SCHON. Down over the balcony? 

LULU. He's an acrobat. 

SCHON. That could not be foreseen. (Turning 
against Lulu.) You who drag me thru the muck of the 
streets to a tortured death! 

LULU. Why did you not bring me up better? 

SCHON. You destroying angel! Youjnexorable fate! 
To be a murderer without drowning in filth; to take me 
on board like a released convict, or hang me up over the 
morass! You joy of my old age! You hangman's noose! 

LULU. (In cold blood.) Oh, shut up, and kill me! 

SCHON. Everything I possess I have made over to you, 
and asked nothing but the respect that every servant pays 
to my house. Your credit is exhausted! 

LULU I can answer for my reckoning still for years. 
(Coming forward from the stairs.) How do you like my 
new gown ? 

SCHON. Away with you, or my brains will give way 
to-morrow and my son swim in his own blood! _You. 
ilifect me like an incurahlcLC!C$Jt in which I shall groan away 
the rest of my life. I wiTT cure myself! Do you 
understand? (Pressing the revolver on her.) This is 
your physic. Don't break down; don't kneel! You your- 
self shall apply it. You or I — ^which is the weaker? 
(Lulu, her strength threatening to desert her, has sunk 
down on the couch. Turning the revolver this way and 
thai.) 

LULU. It doesn't go off. 



90 ERDGEIST [act iv 

SCHON. Do you still remember how I tore you out of 
the clutches of the police ? 

LULU. You have much confidence — 

SCHON. Because I'm not afraid of a street-girl ? Shall 
I guide your hand for you ? Have you no mercy towards 
yourself? (Lulu points the revolver at him.) No false 
alarms! {Lulu fires a shot into the ceiling, Rodrigo 
springs out of the portiires, up the stairs and away thru 
the gallery.) What was that? 

LULU. (Innocently.) Nothing. 

SCHON. {Luting the portiires.) What flew out of 
here? 

LULU. You're suffering from persecution-mania. 

SCHON. Have you got still more men hidden here? 
{Tearing the revolver from her.) Is yet another man 
calling on you? {Going left.) I'll regale your men! 
{Throws up the window curtains, flings the fire-screen 
back, grabs Countess Geschwitz by the collar and drags 
her forward.) Did you come down the chimney? 

GESCHWITZ. {In deadly terror, to Lulu.) Save me 
from him! 
SCHON. (Shaking her.) Or are you, too, an acrobat? 
GFSCHwrrz. {Whimpering.) You hurt me. 
SCHON. {Shaking her.) Now you will have to 
stay to dinner. {Drags her right, shoves her into the next 
room and locks the door after her.) We want no town- 
crieri. {Sits next Lulu and makes her take the revolver 
4ig4ttm*) There*! still enough^ for you in it. Look at me! 
I ctfinot assist the coachnian in my house to decorate 
^ injr foiehead for me. Look at me! I pay my coachma n . 
;. Look at mei Am I doing the coachman a favor wfam 
f I can't stand the ttaUe-ttendi? 
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LULU. Have the carriage got ready! Please! We're 
going to the opera. 

SCHON. We're going to the devil ! Now I am coach- 
man. (Turning the revolver in her hand from himself 
to Lulus breast,) Think you we let ourselves be mis- 
treated as you mistreat me, and hesitate between a galley- 
slave's shame at the end of life and the merit of freeing 
the world of you? (Holds her down by the arm.) 
Come, get through. It will be the gladdest remembrance 
of my life. Pull the trigger! 

LULU. You can get a divorce . 
/ SCHON. Only that was left! In order that to-morrow 
the next man may find his pastime where I have shud- 
dered from deft to chasm, suicide upon me and thou 
before me! You daresuggest diat? That part of my 
life I have poured into you I am to see thrown before 
wild beasts? Do you see your bed with the sacrifice — the 
victim — on it? The boy is homesick for you. Did you 
let yourself be divorced ? You trod him under your feet, 
knocked out his brains, caught up his blood in gold-pieces. 
I let myself be divorced ? Can one be divorced when two 
people have grown into each other and half the man must 
. go, too? (Reaching for the revolver. ) Give it here ! ^^ 

LULU. Don't! 

SCHdN. ril spare you the trouble. 

LULU. (Tears herself loose, holding the revolver 
down; in a determined, self-possessed tone.) If men have 
killed themselves for my sake, that doesn't lower my value. 
You know as well why you nuule me your wife as I knew 
why I took you for husband. You had deceived your best 
friends with me; you could not well go on deceiving jrour- 
ielf with me. If you bring me the close of your life as a 
sacrifiotf tdll you have had my whole youth for it. You 
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understand ten times better than I do which is the more 
valuable. I have never in the world wished to seem to be 
anything different from what I am taken for, and I have 
never in the world been taken for anything different from 
what I am. You want to force me to fire a bullet into 
my heart. I'm not sixteen any more, but to fire a bullet 
in my heart I am still much too young! 

SCHON. (Pursuing her,) Down, murderess! Down 
with you! To your knees, murderess! (Crowding her 
to the foot of the stairs.) Down, and never dare to stand 
again! (Raising his hand. Lulu has sunk to her knees.) 
Pray to God, murderess, that he give you strength. Sue 
to heaven that strength for it may be lent you ! (Hugen- 
berg jumps up from under the table, knocking a chatt 
aside, and screams "HelpT Schon whirls toward him, 
turning his back to Lulu who instantly fires five shots into 
him and continues to pull the trigger. Schon, tottering 
over, is caught by Hugenberg and let down in the chair.) 

SCHON. And — there — is— one — more — 

LULU. (Rushing to Schon.) All merciful — 1 

SCHON. Out of my sight! Alva! 

LULU. (Kneeling.) The one man I loved! 

SCHON. Harlot! Murderess! Alva! Alva! Water! 

LULU. Water; he's thirsty, (Fills a glass with cham- 
pagne and sets it to Schon s lips. Alva comes thru the 
gallery, down the stairs.) 

ALVA. Father! O God, my father! 

LULU. I shot him. 

HUGENBERG. She is innocent! 

SCHON. (To Alva.) You! It miscarried. 

ALVA. (Tries to lift him.) You must go to bed; 
come. 

scHdN. Don't take me so! I'm drying up. (Lulu 
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comes with the champagne-cup; to her.) You arc still like 
yourself. {After drinking.) Don't let her escape. {To 
Alva.) You are the next. 

ALVA. {To Hugenberg.) Help me carry him to bed. 

SCHON. No, no, please, no. Wine, murderess — 

ALVA. {To Hugenberg.) Take him up that side. 
{Pointing right.) Into the bed-room. {They lift Schon 
upright and lead him right. Lulu stays near the table, 
the glass in her hand.) 

SCHON. {Groaning.) O God! O God! O God! 
{Alva finds the door locked, turns the key and opens it. 
Countess Geschwitz steps out. Schon at the sight of her 
straighten up, stiffly.) The Devil. {He falls backward 
onto the carpet. Lulu throws herself down, takes his head 
in her lap, and kisses him.) 

LULU. He has got over it. ( Gets up and starts toward 
the stairs.) 

ALVA. Don't stir! 

GESCHWITZ. I thought it was you. 

LULU. {Throwing herself before Alva.) You can't 
give me up to the law! It is m y head that is struck off. 
I shot him because he was about to shoot me. I have 
loved nobody in the world but him! Alva, demand what 
you will, only don't let me fall into the hands of justice. 
Take pity on me. I am still 3roung. I will be true to you 
as long as I live. I will belong only to 3rou. Look at me, 
Alva. Man, look at me! Look at me!! {Knocking on 
the door outside.) 

ALVA. The police. (Goes to open it.) 

HUGENBERG. I shall be expelled from school. 

CURTAIN 
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